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master craftsman of textiles, 
brings you a new collection of 
hand-woven sil 26 in the contemp- 
orary idiom. Each fabric, designed and 
executed under the iparsonal supervision 
of Mr. Franco Scalamandre, possesses | 
a distinctiveness. fof style and color 
which brings 4 a@ mew meaning 
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Everything For The Dining Room 
72" Breakfront Oval Table 
64" Breakfront 
78” Buffet 
72” Buffet 
64” Buffet 
Tier Buffet 


ethlejern Pathos manufacturing corp. 
Theodore Goodman, Pres. 
2 park avenue, new york 16, n. y. factory: allentown, penna. 
designers © manufacturers © importers 
Provincial Dining and Bedroom Groupings, Contemporary French Regency and Modern Bedroom 
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CARPET CO., INC. 
One East 28th Street, New York 16,N. Y. 
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page 
Berry, Bates & MacKay, 130% E. 65th St., N. Y. 21 TR 9-4148 105 ' 
Interiors Import Company, 231 E. 5lst St., N. Y. 22 PL 3-4954 31 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 MU 5-3050 95 
Porath & Magneheim, Inc., 95 Liberty St., Dept. 1D, N. Y. 6 BA 7-6980 103 
Skinner, S. P., Co., Inc., 225 Fifth Ave., N. Y. 10 MU 5-8970 85 


Westchester Aquarium Supply Co., Inc., 454 Mamaroneck Ave., 


White Plains, N. Y. WH 8-3249 103 
ANTIQUES 
Benthan Ltd., 232 E. 58th St., N. Y. 22 PL 8-3326 93 
Brown, Sydney, 1107 Second Ave., N. Y. 22 PL 9-4843 106 
French & Company, Inc., 210 E. 57th St., N. Y. 22 PL 3-9650 97 
Garratt, Edward, Inc., 160 East 56th St., N. Y. 22 PL 5-6807 36 
Huszagh, Lyman, 112 E. 55th St., N. Y. 22 PL 3-2146 91 


Needham’s Antiques, Inc., 143 E. 57th St., N. Y. 22 EL 5-7493 93 
Stair & Company, 59 E. 57th St., N. Y. 22 EL 5-7620 93 
Wasserman, Otto M., 10 E. 46th St. N. Y. 17 MU 2-2560 97 
Weiss, David E., 863 Third Ave., N. Y. 22 PL 5-1492 99 
BEDDING 
Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 PL 9-8450 88 
Head-Bed Company, Inc., 162 E. 59th St., N. Y. 22 PL 5-4090 77 
CHINA 
Atlas China Co., Inc., 27 W. 20th St., N. Y. 11 CH 2-4440 88 
Franciscan Gallery, Helen Sprackling, Director, 45 E. 51st St., 

ie ae PL 9-1460 83 
DRY CLEANING 
Quality House, 111 E. 129th St., N. Y. 35 LE 4-8750 87 
FABRICS 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 MU 8-4131 19 
Cheney Brothers, 509 Madison Ave., N. Y. 22 PL 3-4350 40 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 PL 9-2310 2 
Holland Shade Co., The, 999 3rd Ave., N. Y. 22 EL 5-6749 98 
Jackson Elbert, Textiles, Inc., 211 E. 49th St., N. Y. 17 PL 9-0971 34 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 PL 5-0500 43 
La France Industries, 119 W. 40th St., N. Y. 18 LA 4-5320 20 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 EL 5-1711 46 
Morley-Fletcher, 315 E. 53rd St., N. Y. 22 PL 8-0535 26 
Pacific Prints, Merchandise Mart, San Francisco, Calif. 105 
Ramsona Fabrics, Ltd., 6 E. 53rd St., N. Y. 22 MU 8-0374 32 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 PL 9-2070 2nd Cover 
Tropicraft, 535 Sutter St., San Francisco, Calif. DO 2-7092 89 
Updecor Fabrics, Ltd., 6 E. 53rd St., N. Y. 22 MU 8-0374 32 


FIREPLACE EQUIPMENT 


Bame, H. A., 231 E. 51st St., N. Y. 22 EL 5-6996 31 
Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 PL 9-8210 99 


FLOOR COVERINGS 
Floor Covering Asso., Inc., The, 400 Madison Ave., N. Y. 17 WI 2-8228 97 





Fritz & La Rue, 10 W. 33rd St., N. Y. 1 LO 3-7107 14 
Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 22 PL 9-3388 87 
Huffman-Boyle Co., Inc., 31 E. 32nd St., N. Y. 16 MU 9-5050 37 
Kent-Costikyan, Inc., 307 E. 63rd St., N. Y. 21 TE 8-3120 91 
Lilienfeld, A. L., 16 E. 50th St., N. Y. 22 MU 8-3915 77 
Manges, Simon & Sons, 14 E. 32nd St., N. Y. 16 MU 4-5500 92 
Paramount Carpet Co., Inc., 1 E. 28th St., N. Y. 16 MU 3-9850 6 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 MU 9-3612 13 


Vogue Carpet Corp., 17 E. 53rd St., N. Y. 22 PL 9-1990 101 
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Angelo Romano Ltd., 236 E. 5Sth St., N. Y. 22 5-3163 

Arrow Upholstery Co., 119-125 W. 24th St., N. Y. 11 CH 3-2900 18 
Baker Furniture Inc., 385 Madison Ave., N. Y. 17 PL 5-7703 108 
Bernhard & Hayes, Inc., 128 E. 54th St., N. Y. 22 PL 3-0728 101 


Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 LE 2-7499 + 





Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 EL 5-6839 1 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 PL 9-5151 17 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 EL 5-2267 11 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 Back Cover 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 105 
Decorative Modern, Inc., 355 E. 45th St., N. Y. 17 MU 4-3337 83 Continued on following page 
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FURNITURE, continued from preceding page Page 
Deering Davis ee 7 at Sherril Furniture Corp. 4 

201 E. 56th St., 22 25 
Diament, A. L., 34 * Sard mo o. PL 3-5455 81 
Directional Modern Furniture, 201 E. 37th St, mM. ¥.. 22 PL 3-4205 41 
Fabry Asso., Inc., 6-8 E. 53rd St., N. Y. PL 3-8931 106 
Fuldner Furniture, Inc., 308 E. 59th St., nN. v.22 MU 8-9390 78 
Gerald, John, Inc., 18 E. 50th St., N. Y. 22 PL 9-2235 83 
Ginsberg, Joseph W., 37-39 East 21st St., N. Y. 10 AL 4-6289 88% 
Grosfeld House, Inc., 320 E. 47th St., N. Y. 17 EL 5-3227 27 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54 DE 7-7144 28 
Margarethe Inc., 231 E. 5list St., N. Y. 22 EL 5-7131 31 
Maslow-Freen Cabinet Craftsmen, Inc., = W. 20th St., N. Y. 11 OR 5-6110 81 
Meldan Company, Inc., 328 E. 53rd St., ~ woe MU 8-1933 76 
Meyer-Gunther-Martini, Inc., 511 E. Jona mi. De ee ae RE 4-0878 7 
Meyers, Harry, Company, 18 E. 50th a. 7. %- 39 EL 5-3979 45 
Modern Designs, Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 81 
New York Chair & Furniture Co., 331 Fourth Ave., N. Y. 10 GR 3-1060 102 
Parker Furniture Co., 1114 Ist Ave., N. Y. 21 TE 8-3170 33 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 80 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 MU 8-4635 95 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 TE 8-7943 99 
Ruder Brothers, 385 Madison re N.Y. 17 PL 8-2893 12 
Scalia, John, Inc., 410 E. 54th St., e 22 MU 8-3075 85 
Schmieg & Kotzian, 521 E. 72nd "ae. i ae BU 8-8165 82 
Sherrill Furniture Corp., 201 E. 56th St., N. ‘¥. 22 PL 9-4469,, 24 
Stuart, John, Inc., 474 4th Ave., N. Y. 16 OR 9-1200 75 
Tavis, John, Inc., 304 E. 54th St., N. Y. 22 PL 9-7620 87 
Tibbenham, Frederick, Inc., 133 E. 54th St., N. Y. 22 PL 8-0897 21 
Veit, Clarence, Inc., 231 E. 51st St., N. Y. 22 PL 3-4953 31 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Williams-Kimp Furniture Co., Division of Baker Furniture, 

Grand Rapids 4, Mich. 77 
Willow & Reed Art Work Mfg. Co., 1 Park Ave., N. Y. 16 MU 5-9664 85 
Windermere Furniture Shop, 24—34 University Place, N. Y. 3 OR 4-0345 86 
Wood & Hogan, Inc., 385 Madison Ave., N. Y. 17 EL 5-1335 42 
LAMPS AND LIGHTING 
Crest Co., The, 1020 West Adams St., Chicago, III. MO 6-5011 100 
Hansen Lamps, 978 Ist Ave., N. Y. 22 PL 9-4932 87 
Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 8 
Heifetz Co., The, 40 W. 25th St., N. Y. 10 WA 9-6383 39 
Nesle, A. R. & Co., 151 E. 57th St., N. Y. 22 PL 5-0515 95 
Weissman, Beth, Inc., 49 West 23rd St., N. Y. 10 OR 5-1760 5 
Winston, Charles J. & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 91 
LEATHER 
Adams Leathers Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 103 
MIRRORS 
Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 64 
Friedman Bros, Decorative Arts, Inc., 308 E. 47th St., N. Y. 17 PL 5-2737 84 
Friedman Mirror & Glass Co., 112 W. 2ist St., N. Y. 10 WA 4-7050 = 16 
Lyons, William, 1010 Second Ave., N. Y. 22 PL 9-3127 88 
Milch, D. & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 104 
Newcomb, F.J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 96 
New Era Glass Co., Inc., 315 East 47th St., N.Y. 17 EL 5-6696 23 
Schwartz, L., Glass & Mirror Co., 412 E. 59th Bt, We. 4. 22 PL 9-7866 35 
PICTURES AND FRAMES 
Royal Art Framing Co., 115 West 54th St., hy CI 7-4115 101 
Saxon & Clemens, 64 E. 55th St., N. Y. PL 9-5791 101 
SERVICES 
Life Color Labs, 8 Third St., Saratoga Springs, N. Y 79 
SILVER 
Bloom, N., & Son, Inc. 44 W. 48th St., N. Y. 19 PL 7-7530 90 
WALLPAPER 
Bassett & Vollum, Inc., 161 BE. Grand Ave., Chicago, Ill. Superior 7-4388 94 
Jacots, A. H., Company, 509 Madison Ave., N. Y. 22 PL 5-6585 88 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 101 
Laverne Originals, 225 Fifth Ave., N. Y. 10 MU 3-7356 77 
Lloyd, W. H. S., 16 E. 52nd St., N. Y. 22 PL 8-1085 106 as 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 EL 5-1672 105 \ 
Renverne Corp., 515 Madison Ave., N. Y. 22 PL 43-0956 29 
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FRENCH PROVINCIAL FURNITURE 


authentic in design, of unexcelled 
quality and surpassing beauty. 


BRUNOVAN, INC. 


IMPORTERS AND MANUFACTURERS 
ee ; IN NEW YORK, 583 MADISON AVENUE AT 46th ST. 
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TEMPLETON'S 


SPECIAL ORDER SCOTTISH CHENILLES 
ARE GREATER VALUES THAN EVER 


COMPARE 


Templeton Chenilles 





No waste whatsoever. 


A room 13.6x21 takes this 
size carpet, or 31 2 sq. yds. 


Unlimited colour range. 


The all-wool yarns thoroughly 
dyed to your colour choice and 
then woven to exact required 
sizes. 

Dyeing the yarns before weav- 
ing, gives the best results—in 
colour, uniform finish, quality 
and durability. 


Guaranteed shipments and prices. 


All orders shipped as promised 
at prices at which they were 
placed. 


Broadloom Carpets 





Waste almost always. 


This same room takes the 15’ 
width x 21’, or 35 sq. yds. 


Limited colour range. 


Only certain, regular colours 
and only in regular widths— 
when available. Or, for special 
colours, boiling and dyeing the 
carpet and paying for shrinkage 
as well as for waste (as above) . 


Shipments and prices. 


How far ahead can you buy at 
a firm price . . . and shipments 
when??? 


And in addition to the above advantages, you know that every 
TEMPLETON Scottish Chenille is woven with the same East Indian 
and Scotch wool blend that the originators of Chenille have used 
for many decades. You get the finest for little more when you con- 
sider all the advantages of these famed Special Order Chenilles. 


Look for the tan-specked, brown wool back. It's TEMPLETON’'s, the decorator’s Chenille. 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—Famous for 112 years 


ROBBINS BROTHERS, INC, 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 
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three superb carpet fashions for every home... 
(NO(& modern hand-woven carpets and rugs 


Keynote for any decorating plan... beautiful, versatile “India Modern’ carpets and rugs! Now, 
you can choose from three fine selections; the sparkling new, popularly priced BHUTAN; our already 
famous TAJ MAHAL style; or another new fabric, the ultimate in luxury, LUSTRA broadloom! See the 
entire showing soon or send for complete details today. You'll discover that “india Modern” answers 
all your finer floor coverings needs! Send for Catglog D 


pe. Lotl pant Div Sitecbw 16 West 33rd Street, New York 1, N. Y. 
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A brief guide to new sources and products, an introduction te little known 
artists and craftsmen, and a survey of current trends from coast to coast. 


YOUR NATION-WIDE LISTING 
IN THE NATIONAL REGISTER 
OF INTERIOR DESIGNERS 


At long last, here is the opportunity for 
every bona fide interior designer to regis- 
ter in a “National Register of Interior De- 
signers,” a country-wide Who’s Who of 
the entire interior designing profession 
that should benefit the individual and the 
entire profession alike—a smart, it’s- 
about-time move which will bring to the 
attention of consumers, architects, 
builders, hotel management, real estate 
operators, and civic groups your name, 
reputation, and abilities. As a central 
source for a listing of professional practi- 
tioners, this new register will be of in- 
valuable assistance to people in groups 
who have never before used the services 
of the interior designer—people who have 
wanted to, but who were unable, because 
of a dearth of data available, to find the 
particular interior designer they needed. 
Actually, this listing (an index of the 
collective purchasing power of the pro- 
fession as a whole), will work—we be- 
lieve—toward the opening up of addi- 
tional sources of supply heretofore un- 
available to the trade, will, therefore, re- 
sult in extra business for you. A listing 
of every individual, whether working 
alone or connected with a firm of interior 
designers, should be inserted in the pages 
of this impressive volume—beautifully 
bound, printed on fine paper, a 6” by 9” 
blue binding with gold printing, according 
to our advance preview. Registration 
forms which have already been mailed 
to your attention (and which should be 
answerd via the typewriter or careful- 
printing method to insure accuracy), in- 
clude queries as to name, style of work, 
number of years in business, training, 
and other important information, This 
data will be arranged alphabetically and 
geographically by states and cities. If 
you have not, as yet, received your appli- 
cation you may write directly to The Na- 
tional Register of Interior Designers, at 
350 Madison Avenue, New York 17, New 
York. The registration fee for your de- 
tailed and personal listing is a nominal 
$10 (ten dollars), which covers not only 


the listing but your copy of the register 
as well. Each registration form should be 
returned prior to February 10th, 1951, ac- 
companied by the registry fee, so we 
strongly suggest that you write for your 
application immediately if it has not al- 
ready arrived at your desk. This, an im- 
portant step in the recognition of in- 
dividual and profession, should be an 
immediate “must” on your schedule, a 
welcome step to assuring that new, un- 
tapped-till-now clients in your vicinity 
are made aware of your talents, your 
abilities, your promise to create for them 
memorable interiors and a more gracious 
living or working dwelling. 


WOOD-WOVEN BY HAND 
FOR MODERN WINDOWS 


Latest addition to the vertical-draw- 
drapery story—also used for roll shades 
or, in the modern manner, as room di- 
vider—are the hand-loomed fabrics from 
Tropicraft Woven-Wood Products, 535 
Sutter Street, San Francisco, California. 
Here is a color and texture touch which 
it would be hard to match. Select strips 
of California redwood, pine, and reed 
are meticulously cut into narrow splints 
and dowels. Then, cither painted or 
natural-finish, they are grouped side by 
each according to their varying thick- 
nesses to form overall designs, finally 
woven together by hand with highly-tex- 
tured colored yarns and metallic threads 
—the latter, as well, adding to the pat- 
tern picture. To date, there are four intro- 
ductory motifs: Kalanchoi, Coral Bell, 
Lobster Claw, and Ghost Tree. These 
come custem-made in widths to 9’8”, and 
in any length. As plus, you may order 
these new materials in designs, colors, 
and mediums according to individual 
needs—smart color-matching for a con- 
temporary setting. Hand-loomed by Lois 
Gundlfinger, this collection is now avail- 
able through Julore in New York, and 
from James Stewart in Los Angeles. De- 
livery is approximately forty-five days 
from date of order: prices are—happily 
—about one-half the cost of hand-loomed 
fabrics already on the market. 
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FOR A PERIOD HOME ... 


The breakfront is still one of the most in- 
teresting focal points in a fine setting, and 
—as such—we call to your attention a 
very beautiful new one, designed in old 
mahogany, at Wood & Hogan, 383 Madi- 
son Avenue, New York. 181%” deep, 
691%” long, and 80” high, it is superbly- 
simple of design, pointed up by brass- 
grille doors—top and bottom— with a 
network of little rosettes as unique eye- 
catchers. For $1500 retail, it’s a piece 
around which an entire room could be 
planned. Another new item at the same 
firm is a “Princess” tea sofa, 23” deep, 
48” long, and 30” high. Actually a small 
formal-of-line love seat, it is ideal for 
foyer or sitting room—proportioned for 
the ladies. Its retail is $210, its mood: 
high-off-the-floor. 


MODERN FURNITURE— 
STYLED LIKE TRADITIONAL 


Latest innovation at Bethlehem Furniture 
Manufacturing Corporation, 2 Park 
Avenue, in New York, is a showing of 
modern furniture pieces which are warm 
of line and detail, softened modern for 
those who want a combination of change 
plus the loved features of traditional. A 
three-commode group, measuring 98” in 
length, eliminates the need for a chest, 
could be used in almost any room 
effectively depending on its finish— 
bleached, painted, or lacquered mahog- 
any with a lovely natural graining. Also 
gone modern: their Provincial with its 
no-hardware detail, another smart inter- 
pretation of the period pieces for which 
they are well known. Some of the new 
pieces have a multi-picture frame front, 
step-effect; all cater to efficient planning 
via use of trays, shelves, etc. There are 
octagonal night tables, upholstered or 
panelled beds, and a continually-changing 
array of other interesting items. Natu- 
rally, this firm hasn't neglected their 
traditional line, and they show new 
French Provincial items—a bombé night 
table, a 66” bombé dresser, oversized 
bombé chest, and more. In all, a collec- 
tion that rates a look in your near future. 


Continued en page 50 
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FOR UPHOLSTERED NITURE MASTER PIECES 

















Follow the , . g Custom built 
ARROW.... LR , Upholstered Pieces 
Follow the Leader y; PERIOD « MODERN 


tioW UPHOLSTERY CO. . 


NEW ADDRESS * NEW BUILDING 
119-125 West 24th St., New York 


IN CHICAGO: 1650 MERCHANDISE MART 
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, oe are cordially invited to visit our new, 
large showrooms...conveniently located in mid- 
Manhattan. Here you will find a superb collection 
of 18th Century living and dining room 
groups... all imported from England. 


ITURE 
MADE IN 
ENGLAND 





TIBBENHAM 
In the Tradition of Quality 





THE SET OF THE MONTH 


A Preview of MGM’s “Father’s Little Dividend” 


A sequel to “Father of the Bride”, “Father’s Little 
Dividend” is as determinedly domestic as its prototype, 
interjects the problems of grandparenthood as a varia- 
tion of the age-old comedies involving young parents, 
and stars a well-known team of Spencer Tracy, Eliza- 
beth Taylor, and Joan Bennett. To the interior designer, 
the sets will be interesting chiefly because they face a 
realistic problem of everyday life. The young couple of 
this venture who start out in a small apartment, plan 
the furnishings and colors with unusual foresight so 
that they will be used again when they move into a 
small house in a typical modern housing development. 
The living room is simply treated, mixes modern and 
traditional forms, and ends by achieving a fresh kind 
of elegance and dignity. Draperies are a clear yellow 
rough texture. Draw curtains are flexible split bamboo 
in natural. Two arm chairs repeat the yellow of the 
draperies. The sofa is upholstered in yellow-green. 
Credit for this pleasant and unassuming interior goes 
to Edwin B. Willis and Keogh Gleason, the Set Dec- 
orators. Art Direction by Cedric Gibbons and Leo Vasian. 


Sources for the items on the set: rough, textured fabrics, 
Dazian’s: striped chintz, F. Schumacher: living room 
furniture by Robsjohn Gibbings for the Widdicomb Co.,.at 
Knapp & Tubbs in Chicago; dining alcove set, Albert 
Parvin, Los Angeles: terrace furniture, Florida Plastic 
Tops, Corp., Opa-Locka, Florida. 
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A FAITHFUL REPRODUCTION 


OF A FAMOUS ANTIQUE MIRRORED “HORLOGE”; HAND 
SCULPTURED DECORATION AND NUMERALS. EIGHT 
DAY MOVEMENT. 


WRITE FOR OUR CATALOGUE OF 
MIRRORS AND MIRRORED FURNITURE. 


FLUES & ORR, INC. JACK KOERNER LUCIA ARKIN CO. 

325 North Wells Str. & 1022 Second Unit 268 Western Mdse Mart 
600 Merchandise Mart Santa Fe Building 1355 Market Street 
CHICAGO 54, ILL. DALLAS, TEXAS SAN FRANCISCO, CALIF. 
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315 EAST 47TH STREET 
NEW YORK 17, New York 
ELDORADO 5-6696-7-8. 


WALTER E. HIRSCH 
3440 Superior Park Drive 
CLEVELAND HEIGHTS 18, OHIO 
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CHERRI [qecitionas 


preferred by decorators for exclusive interiors 


Outstanding quality... Decorators’ designs... Finest construction... 
Every piece is a picture. Whatever your needs, you will find it all here in large measure. 





America’s finest furniture for America’s finest homes 


\ 4 F - R | | furmiture corporation 
° 201 East 56th Street » New York 22, N. Y. 


GEO. W. CABEL & SON * 5570 N.E. Fortieth Street * Miami, Fla, 
LOUISE LEA WRIGHT * 1015 2nd Unit * Sante Fe Bldg. « Dallas, Texas 
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DEERING DAVES 


preferred by decorators for exclusive interiors 
Designed by a recognized authority on modern decor- himself a highly successful decorator - 
to meet architects’ and decorators’ requirements for the finest and foremost in modern design. 






—— 


Decorators and Architects are requested to 
write for brochure ‘‘Modern for Every Room” 





Deering Davis Designs are manufactured and sold by 


\ H F - ' | furniture corporation 
¢ 201 East 56th Street « New York 22, N. Y. 


DEERING DAVIS DESIGNS, INC. * Howard and Mistletoe Streets * San Antonio, Texas 
BLANCHE MARTIN & ASSOCIATES * 109 East Oak Street + Chicago, Illinois 
DEREK M. FAIRMAN © 445 Powell Street « San Francisco, Calif. 
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A primary resource for decor- 





ative linens — offering designs 


by Armfield-Passano ° Battell 


Teresa Kilham * Frank * Todd 


\ 
= 
| Gudmeleth (EEE amar Five prints acelumeteeliteliiloh ate 


Dietrich * Jova * Brondal — on : E 
a 
textured cloths imported from 
including two by Denmark’s 
renowned Marie GudmeLeth. These, together 
allem iale-1-MolaleTlalel im elehit-iaars 
from Sweden, are the first in an expanding 


series of exciting designs to be seen 


at the new Morley-Fletcher showrooms 








MORLEY-FLETCHER LINENS 


315 East 53rd Street, New York 22, N. Y. * Plaza 8-0535 






showrooms: boston ° chicago ° dallas 
honolulu * los angeles * san francisco 
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The New Chrosfeld AE 
ae 


open now... 


vx Showing completely 
new furniture 

of traditional, 
contemporary and 
modern design. 


A TREASURE HOUSE 
OF FINE FURNITURE 


Inspiration for decorators ... the hundreds of newly-designed pieces that make the most of 
every period, every mood . .. shown in idea-filled decorator-designed rooms at the fabulous, 
new Grosfeld House’. . ready for your leisurely visit now! 


MANUFACTURERS OF FURNITURE AND SOLE U. S. &§ fl B 7 
AGENTS FOR FIRTH OF ENGLAND CARPETING [= TOS 0 f=, AOUSE 
f—4 fY/, Se ff Z 
e 


215 East 58th Street, New York 22, N. Y. 
CHICAGO: 666 NORTH WABASH AVE. « LOS ANGELES: 207 NORTH VERMONT AVE. 








BAKER FURNITURE 





MERCHANDISE MART, CHICAGO 
——- and Tubbs presents twenty-five rooms and galleries 


displaying nearly two thousand pieces of English, French, 
and Modern furniture, all carefully planned to afford you 
complete satisfaction with minimum effort. The Knap 

and Tubbs showrooms are comfortably air conditions’. 


Mleays Hak of the badd dence fost / 
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there’s an interior design 
you'll plan this fall 

where one room will belong 
to no century, 

before now or after. 

For just such a room 


Renverne has reproduced 


FLORENTINE VILLA 

from the artist’s exact copy 
of a Renaissance tapestry 
still hanging in a villa 
near Florence, Italy. 
Samples available when 
requested on your 


professional letterhead. 


Say 


$15 Madison Ave. New York 22 





THE MARKET, cont. from page 15 
MODERN WITH A REFINED 
FLAIR 


An important and exceedingly noteworthy 
new furniture collection, the “Mid-Cen- 
tury Modern” group designed by John 
Widdicomb’s own design staff, manufac- 
tured by John Widdicomb Company, and 
displayed at the John Stuart showrooms, 
32nd Street and 4th Avenue, in New 
York, wins plaudits for non-sensational- 
ism, for sheer handsome livability. In al}, 
there are eighty pieces, coordinated so 
that many of them—with versatile aplomb 
—may be used interchangeably in dining, 
bed, or living room. The philosophy be- 
hind the fresh, clean design techniques is 
that young moderns (and older as well), 
are increasingly aware and interested in 
uncluttered beauty, a smart simplicity 
which typifies this entire showing. The 
wood highlighted is fruitwood: its finish 
either champagne, a blond tone, or bur- 
gundy, dark and rich. For a dash of the 
dramatic, there are four lacquer colors: 
cherry red, forest green, black, and white. 
Also special colors available to order. The 
individual items include the unique and 
the usual. Re the former, there is an 84”- 
long drop-leaf table, ideal for use backing 
a sofa of any period, and versatile enough 
to use as dining table and desk within a 
matter of minutes for the transformation 
of leaves. A 14th century Ming piece in- 
spired the design of a headboard which 
is wonderfully graceful, the perfect foil 
in a room which craves a flowing line. A 
wide and varied showing of tables include 
some with slate tops, glass-over-Madagas- 
car-straw-tops, imported marble tops, and 
the usual highly-polished woods. The 
same modern-texture straw forms a tex- 
tural interest fronting cabinets and side- 
boards—-most of which are brightly func- 
tional with their sliding trays (often on 
temperd glass to eliminate the unsightly 
track-system), adjustable shelves, and 
smartly-crafted made-in-Nationalist-China 
harware. Here is a new, exciting collection 
which should answer many a client’s plea 
for refined modern, impeccably handled, 
which suggests taste in the contemporary 
manner to all who see it. 


FIREPROOFED, PRINTED- 
TWO-SIDES, A CUSTOM 
FABRIC STORY 


Typical of the custom-problems solved 
by Elbert Jackson Textiles, Inc., 211 
East 49th Street, New York, is the fabric 
facade—an expanse of about four- 
hundred yards—at the newly-opened 
Schrafft’s at Madison Avenue and 5lst 
Street, a sight many of your clients may 
be asking about. The trick was to avoid 
the expense and weight of two fabrics, 
yet have the pattern face inside and out. 
Solution: this firm printed “Geometric 


Token” on their sturdy Belgian linen on 
both sides so that diners and passersby 
alike could admire its colorful symmetry, 
its excellent kinship to the bright interior 
designed by Leonard Haber. A further 
plus with this outfit is their ability to fire- 
proof metallics, usually a difficult—if not 
impossible—matter, and always a “must” 
for public building installations. If you 
haven’t paid a visit to this stimulating 
source, we'd suggest that you do so. De- 
signs formerly at Kent-Bragaline, Inc., 
and Patterson Fabrics, are available di- 
rectly and exclusively at the Elbert Jack- 
son showroom—in stock and _ special 
colors on linen, chintz, and textured ma- 
terials, on a two- to three-week delivery 
schedule. The entire line is hung in gen- 
erous three-yard lengths so that your 
client can get an accurate idea of how 
these beauties drape, how smartly they 
handle. And, of ‘course, there are con- 
tinually new and exciting designs which 
are intended to capture the imaginations 
of those who admire this hand-painted 
textural look which adds richness to any 
setting. Note for West and Southwest 
interior designers: these fabrics may now 
be seen at Boyer-Brown, Inc., Robertson 
and Beverly Boulevards in Los Angeles; 
and at the Richard Wheelwright show- 
room at 2508 Maple Avenue in Dallas, 
under the direction of Elizabeth Bacon. 


BUILDINGFUL OF FINE 
FURNITURE 


Always the one-stop, under-one-roof story 
is a time-saving delight for the busy in- 
terior designer. This time, E. Richard 
Sherrill, president of the Sherrill Furni- 
ture Corporation has brought to one ad- 
dress a comprehensive and exciting col- 
lection of furniture which should prove 
of interest on many a job—difficult or 
routine. Details of the new showing will 
be completed early this year: many set- 
tings are already finished, the others rate 
a worth-waiting-for mention. In the 
newly-renovated fourth floor galleries 
there will be exhibited antiques, authentic 
replicas, fine reproductions of museum 
pieces heretofore unavailable, plus a 
showing of paintings and objects d’art 
—all in smart and original settings. Also 
on this floor—the Deering Davis line of 
modern for bedrooms, living, and dining- 
rooms—in eye-catching array. A stop on 
the second floor will reveal more than 
six-hundred period designs: French 
Provincial, Regency, Georgian, Direc- 
toire, plus the rare and beautiful imports 
from France, Italy, Sweden, Belgium, 
England, and Scotland—a league of fine 
furniture from all over the world. This is 
a most interesting endeavor to bring to 
the trade a wealth of fine furniture of 
every period all conveniently in one 
building—at 201 East 56th Street, New 
York. 





CRISP MEDIUMS FOR 
MODERN LIGHTING 


Forerunners of a group of lamps designed 
by Paul McCobb to mate with his up- 
holstered and wood pieces are now avail- 
able. Made by Northcraft Lighting Co., 
they are on display at the Directional 
Modern showrooms, 201 East 57th Street, 
New York. As is characteristic of this. 
popular young designer, there is a theme 
to the quartette of lamps in this first col- 
lection—a simplicity of black metal, pol- 
ished brass, frosted glass, and natural 
wood finishes which somehow typifies the 
handsomely functional, the efficient note 
in perfect-for-the-eyes lighting. Thus far, 
there is a floor model, a tiny on-legs tele- 
vision column, and two table lamps—one 
of which handles the source of light 
in a unique and about-time manner. 
Shades are kept in tempo, may be 
ordered in burlap, straw, and other nat- 
ural materials. The entire line will be 
medium-priced, an offering of excellent 
design and scientific lighting control 
priced for the young budget. 


TREASURES FROM THE FAR 
EAST: ABUNDANT AND 
HIGH-CALIBRE 


“Despite rumor to the contrary, ship- 
ments from the Far East have never been 
finer than they are at present.” We quote 
a firm which should know after its ex- 
perience of about three-quarters of a 
century of importing from that area— 
The Fan Company, 225 Fifth Avenue, 
New York. Many of the upper classes of 
China are parting with furniture and ac- 
cessory items which their families have 
cherished for generations: many Chinese 
firms are at present making reproductions 
as only they can—painstakingly crafted 
by hand. And, from both sources, de- 
votees of the grace and simplicity which 
are inherently China are in luck. In this 
firm’s great, rambling, ever-changing 
showroom you can see an assortment of 
large vases and jars (pottery, porcelain, 
and pewter) whose destiny is the forma- 
tion of the large lamp bases so much in 
demand now. There are pewter-washed 
coppers so good with French Provincial 
and modern. There are Chinese goddesses, 
ideal as bedroom-lamps-to-be; and a 
wide selection of furniture. The latter, 
most of which has been designed in woods: 
which are a Chinese puzzle (some East 
Indian rosewood: that’s the closest we can 
Americanize their exotic names), include 
chow benches, coffee tables, lacquered 
cabinets, and cabinets from Korea (with 
no guarantee as to their devotions—north 
or south). Here, too, Chinese hand- 
painted wallpapers and murals, and other 
perfect-for-today-and-tomorrow items. 
The Japanese are contributing, also: 
witness their reproductions of Chinese 
mortuary urns—a grim subject but very 
decorative. 

Continued on page 74 
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The chairs, tables, chest and loveseat—Clarence Veit. 
The mantle, fender, andirons and fireset—H. A. Bame. 
The sconces, mirror, lamp, pictures and accessories—lInteriors Import Co. 


These and 1,500 other items... 


representative pieces from the 
quality lines available for your inspection 
at this one addfess, 





CLARENCE VEIT inc. - pt 34953 


Furniture of every type and period 


INTERIORS IMPORT CO. ne. - pL 3.4954 
H. A. BAME * EL 5-6996 


Everything for the fireplace 


Cf. 4. a 


NEW YORK 22, N. Y. 




















Superb Imports 


e Among the many unusual and delightful fabrics in our new 
collection just arrived from abroad are “The Carnation’, a 
handsome figured silk faille; “The Rococo’, a charming hand 
blocked linen; and, for sparkling accent, “Fluted 
Stripe’, a dramatic cotton 


UPDECOR-RAMSONA 


FABRICS, INC FABRITS L 
NEW SHOWROOMS: 6 E. 53rd St., New York 22 
BOSTON CHICAGO 
Cowie Morgan Crosby 470 Boyiston 5 asiey W freeman GEA Michigan Bind 


LOS ANGELES SAN FRANCISCO 
ston} Peets O63 M La Cienega Bie eres Favman, 445 Powell Stre 





Parker Furniture Company 


announces 


the opening of a new uptown showroom 


Manufacturers of 


Dining, Bedroom, and Livingroom Furniture 





18th Century 


French Provincial 


Regency 


1114 FIRST AVENUE AT 61st STREET, N. Y. 21, N. Y. TE 8-3170 


M. J. PARKER COMPANY—MAKERS OF FINE PERIOD FURNITURE SINCE 1910 


FACTORY AND SHOWROOMS IN BOSTON, MASS. 
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“GEOMETRIC DAHLIA” 


a 22% inch repeat, metal 
and colors, on percale, linen, 
and antique satin 


XTILES INC. 


2\1 EAST 49 ST.,N. Y.17, N.Y. 


PLAZA 9-0971 
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FROM OUR NEW FRENCH COLLECTION 





EDWARD GARRATT 


INCORPORATED 


160 EAST 56th STREET NEW YORK 
PLAZA 5-6807 





Beautiful 


BROADLOOMS 


One of New York’s 
largest selections. 
Samples on request. COMPANY, INC. 


Si 31 EAST 32nd STREET, NEW YORK 16, N.Y. 
loon ee overtngqs Tel: MUrray Hill 9-5050 
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THE COAST-TO-COAST CALENDAR 


THIS MONTH: Decorative Arts in San Francisco . . . Art of the Middle Ages 


in Denver . . . String Constructions in Fort Wayne . . . African Textiles in 
Baltimore . . . Index of American Design in Toledo . . . Medieval Indian 
Sculpture in Kansas City . . . ALSO GOING ON: Peacock Room at Freer 
Gallery . . . New Delaware Museum . . . One Day Only 


THIS MONTH 


A checklist of exhibitions of interest to the trade: 


ALABAMA 


AUBURN: The Modern Chair. A Museum of Modern Art Ex- 
hibition prepared by designer George Nelson, tracing the de- 
velopment of the modern chair, with special emphasis on recent 
designs for molded and bent materials. Alabama Polytechnic 
Institute. Through Jan. 30. 


CALIFORNIA 
LOS ANGELES: 32nd California Gift Show. Jan. 21-26. 
3rd California Lamp and Picture Show. Jan. 28—Feb. 1. 
Both shows at Brack Shops and Merchandise Mart, Alexandria 
and Biltmore Hotels. 
8th California Curtain and Drapery Show. Jan. 28-31. Alex- 
andria Hotel. 
Los Angeles Furniture Market. Furniture Mart. Jan. 29-Feb. 2. 
Western China, Glass and Silverware Show. Biltmore Hotel. 
Feb. 11-14. 
SAN FRANCISCO: 2nd Annual Decorative Arts Competition. 
Prize-winning designs for drapery and upholstery fabrics, lamps, 
wallpaper, glass, and other manufactured articles. San Francisco 
Museum of Art. Jan. 16—Feb. 25. 
Western Gift, Toys, and Housewares Show and Winter Market. 
Palace Hotel, Western Merchandise Mart, and Civic Audi- 
torium. Feb. 5-9. 
SANTA BARBARA: Contemporary Textiles. The modern motif in 
Scalamandré woven textiles. Santa Barbara Museum. Through 
Jan. 31. 


COLORADO 
DENVER: Art of the Middle Ages. Includes examples of every 
kind of Gothic art expression, centered around the great Gothic 
room from the Abbey of Marciac in Southern France, recently 
acquired by this museum; some architectural models. A good 
descriptive handbook. Denver Art Museum. Through Feb. 11. 


CONNECTICUT 
FARMINGTON: The Art of the Spanish Southwest. Carved fig- 
ures, furniture, costume, paintings, mission churches, from the 
Nation-Gallery of Art’s Index of American Design. Miss Porter's 
School Gallery. Through Jan. 23. 


DISTRICT OF COLUMBIA 
WASHINGTON: Tradition and Experiment in Modern Sculpture. 
Original examples of Greek, Gothic, Mexican, Chinese and 
Micronesian sculpture, and of modern European and American 
work since 1900. Watkins Gallery, The American University. 
Jan. 21-Feb. 15 
Washington Gift Show. Hotel Willard. Jan. 28-Feb. 1. 


FLORIDA 


oanesviLte: Marcel Breuer, Architect. First one-man show of 


> 

_ 
~ 

~~ 


Breuer’s work in this country, the exhibition consists of photo- 
graphs of the architect’s best work here and abroad, with plans 
and descriptions. University of Florida Gallery. Through Jan. 23. 
JACKSONVILLE: Antique Show. George Washington Hotel, Sam 
Yeagley, mgr. Jan. 17-20. 

PETERSBURG: Antique Show. North Worth Gable Armory, Lil- 
lian S. Parker, mgr. Jan. 23-28. 


GEORGIA 


ATLANTA: Southeastern China, Glass and Gift Show. Atianta 
Municipal Auditorium. Jan. 22-25. 

Marcel Breuer, Architect. First one-man show of Breuer’s work 
in this country, the exhibition consists of photographs of his best 
work here and abroad, with plans and descriptions. Georgia In- 
stitute of Technology Gallery. Feb. 6-27. 


ILLINOIS 


cuicaco: Renaissance Pottery, from the former Bondy Collec- 
tion of Austria. 74 pieces of earthenware and stoneware; and 
rare glazed and ornamented tiles (Hafner ware). Art Institute 
of Chicago. Through Mar. 15. 

Liturgical Sculpture by Trevor Wyatt Moore; Americana Illus- 
trations by Elmer Jacobs. Chicago Public Library. Through Jan. 
Winter Home Furnishings Market. American Furniture Market 
and Merchandise Mart. Jan. 8-19. 

Annual Coavent’on and Exposition Nat’onal Assoc‘ation of 
Home Builders. About 175 exhibits of latest material and equip- 
ment used in home building; sessions on materials, finance and 
design; displays of prize-winning entries in several national con- 
tests. Stevens and Congress Hotels. Jan. 21-25. 

Gift, China, Glass and Pottery Market. Mercandise Mart. Feb. 
4-17. 

Chicago Gift Show. Hotel LaSalle and Palmer House. Feb. 
5-16. 

MACOMB: Panoramic Review of Textiles. Scalamandré woven 
and printed textiles featuring both period and modern designs. 
Art Gallery, Western Illinois State College. Through Jan. 31. 


INDIANA 


FORT WAYNE: String Constructions by Sue Fuller. Space modu- 
lations within a picture plane created with white and colored 
string by a well-known print maker. Fort Wayne Art Museum. 
Through Jan. 30. 

SOUTH BEND: Visual Education for Architects. Designed by 
Gyorgy Kepes, this integrated exhibition demonstrates the basic 
laws governing visual structure. Also: 1950 A.A. National 
Honor Awards. 30 photographic panels of interior and exterior 
views of the best designs in this awards program. South Bend 
Art Association. Jan. 21—Feb. 15. 

TERRE HAUTE: Toiles Today and Yesterday. Originals and re- 
productions of 18th and 19th century French toiles from the 
Scalamandré collections. Sheldon Swope Art Gallery. Through 


Jan. 
Continued on page 89 
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CHENEY BROTHERS Textile Manufacturers since 1838 509 MADISON AVE.,N.¥.* BOSTON + PHILADELPHIA « CHICAGO « LOS ANGELES ¢ SAN FRANCISCO 
Mills at Manchester, Connecticut 
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Established 1823 


45 EAST 53rd STREET, NEW YORK 22 


BOSTON CHICAGO ° LOS ANGELES e SAN FRANCISCO e PARIS 
420 Boylston Street Merchandise Mart 100 N. Robertson Blvd. 442 Post Street $ Rue Ambroise Thomas 
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_ ABBOTT GLASS 


156 East 120th Street. New York ®@ 2016 Locust Street. Philadelphia 











58 EL. Walton Place, ¢ hicayo 





*Patina-Tone 


* miraculously develops a natural aged 
Patina within a short span of time. 

* produces a lustrous French polish effect, 
yet has a mellow antique appearance. 


” Pati n a-Ton e * cannot be imitated. 


* an outstanding new achievement 
in the process of finer wood 
finishes developed exclusively by 
the Harry Meyers Co. 


“Patina-Tone 


* lifetime durability. 

* guaranteed alcohol and liquor repellent. 

* resistent to heat and surface scratches. 

*cannot blush or bloom and is easily 
maintained with a minimum amount of 
care. 


“Patina-Tone 


* although a more costly manufacturing 
process it is now offered to the Decora- 
tor as part of our standard finish at no 
additional cost. 


Harry Meyers Ce. 


MANUFACTURERS OF DISTINGUISHED FURNITURE 
18 EAST 50th ST. NEW YORK, N. Y. 


*TRADEMARK 
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Right: #8290 Torquay design 
superbly hand-printed linen, 
natural, grey, beige, red, gold 

or gunmetal ground. 

50 inches wide, 48% -inch repeat. 


Chair below ts upholstered 

in long-wearing, plain-weave 
worsted #1044, woven 54 inches 
wide in 14 colors, or spectrally 


dyed to order. Permanently 
mothproofed. 


Below, right: #1233 Textured 
strie stripe has wool face, 
cotton back. Excellent for all 
upholstery purposes. 54 inches 
wide, made in six colors. 





ARTHUR-H-LEE & SONS 2 


Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22 
Boston, Philadelphia, Chicago, Los Angeles, San Francisco 





OPERATION EMERGENCY 


It is too early to prognosticate, with any degree of accuracy, the ultimate 
effect of the present emergency on the economy of the interior designing 
profession. 

The economic picture is not dark, by any means, due primarily to the 
great diversification in the sources of supply serving your profession. Since 
the last war, supply sources have increased in practically all of the basic 
categories—such as furniture, fabrics, iioor coverings, wall coverings and 
lamps. 

It might be a good idea now to contact your regular clients for the pur- 
pose of attempting to determine their requirements for 1951 and the first 
half of 1952. Then transmit this information to your favorite sources of 
supply so that they can be given some idea of your present and near-future 
requirements. 

We are going into a period where cooperation and loyalties are bound 
to pay dividends. Anticipate the requirements of your clients. Also, become 
fully aware that your sources of supply will be confronted with increasingly 
difficult production problems due to shortages caused by allocations. Please 
remember that, although you have been a good customer of a certain source 
of supply, that very same source of supply also has other good customers 
who are also entitled to the same consideration that you expect. 

There will no doubt be a great deal more furniture refinished in the months 
ahead. Play safe and make sure that you are not a stranger to some good 
craftsmen, in furniture, upholstery. and draperies and lamps. 

Metal shortages will show up first in lamps and lighting fixtures. Wood 
forms will be substituted for metal in lamps. It would be well, at this time, 
to anticipate your needs for the basic mechanical parts of lamps and to 
take steps to assure yourself, at least to some degree, that you have sources 
to meet these requirements. 

As long as the shipping lanes remain reasonably free, the E.C.A. countries 
will ship as much as possible to build up their dollar credits. These importa- 
tions will help to supplement domestic shortages as they arise. 

The future calls for a more intensive study of the sources of supply 
available. Don’t take any of your sources for granted. Make sure that you 
have first hand knowledge of the items represented by each source and its 
potential supply. Your knowledge of sources will prove to be one of your 
greatest business assets. 

Each issue of INTERIOR DESIGN AND DECORATION during 1951 is planned to 
give you at least 50% more vital information on sources of supply. We are 
gearing each issue to “Operation Emergency”. Market information will 
be more vital to you than ever before. So for 1951 budget a little more of 
your reading time to INTERIOR DESIGN AND DECORATION. 
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The nucleus of the new wing is the typical guest room 
plan, seen here in a scale model. The bed-couch which 
stands against the wall by day, swings out by night to 
form a double bed. Floors are tile, typical of all Caribbean 
interiors, cool and termite proof. Furniture is solid ma- 
hogany in a warm, light tone: chairs are upholstered in 
plastic mesh for cool comfort. Most is made of a small 
area by building long, shallow storage pieces against the 
wall, a dressing table which forms part of a continuity of 
modular units, and lighting pin-pointed from troughs. 
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NEW SPACE AND A NEW LOOK FOR A SAN JUAN LANDMARK 


Last July 15th saw the grand opening of the new Condado Beach Hotel, San 
Juan’s latest bid for the tourist trade which has made Puerto Rico look north 
as well as south since she has become the busy air crossroads of a growing Latin 
American travel system. Work on preliminary sketches started in January, 1949. 
Ground was broken on May Ist. The final details for all the interiors were 
okayed in October. The final result opened to the popping of champagne corks 
and the exotic rhythms of Enrique Madriguera’s orchestra, and everyone was 
very happy. 


This prosaic time and work schedule masks an achievement impressive, even 
by American standards, for a million dollar job. A local cement strike held up 
construction for almost two months; and there were other handicaps. For 
instance, the existing structure remained at all times in full operation, ruling out 
the use of compressed air or dynamite for the tremendous wrecking job 


Henry P. Glass, A. D. I., 
designer of the new Con- 
dado Beach, is also work- f : : 2 , 
ing on other hotel pro- necessary. A heavily reinforced concrete structure, up to eighteen inches thick, 
jects, showrooms, offices, had to be removed chip by chip with primitive hammer and chisel. 

and furniture designs. 


What Henry P. Glass, designer for the project, was assigned to accomplish 
was essentially a task of coordination as well as modernization for a hotel which 
was an old San Juan institution. Changing an organization regarded by the 

. local population almost with the veneration accorded their historic landmark, 
the famed “Fortaleza,” the designer knew that he had to approach the exterior 
and architectural part of his program with the utmost restraint, limiting him- 
self to a well-proportioned, functional shape, with seventy-five percent ocean- 
side rooms, and keeping facades very much in the spirit of the existing structure. 
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Above: the largest public area in the hotel gives onto a sweeping terrace, 
hangs over rocks and pounding surf, and is labeled, appropriately enough, 
‘Fiesta Room’’. The ceiling panels between the beams (enclosed in natural 
mahogany) are painted in different carnival hues which are carried to the 
windows by corresponding draperies. All other colors are white or grey, 
except for ebony, shiny, plastic-covered chairs. The checker-board terrazzo 
floor to the main dining area makes a separate dance floor unnecessary. 


Such big-iittle items as 


menus for the hotel's 
several restaurants were 
part of Mr. Glass’s over- 
all attention to details. 
Designer in this case was 
Egon Unger of Chicago. 














The old hotel contained one hundred and twenty 
guest rooms on three floors above the mezzanine, the 
latter and the first floor being devoted to public rooms, 
kitchens, and necessary behind-the-scenes activities. 
There was also a rather decrepit annex near a swimming 
pool, and a coffee shop haphazardly lost in a cocoanut 
grove. These two buildings were razed. Mr. Glass’s as- 
signment was to design a new wing extending east toward 
the swimming pool, to contain eighty rooms in four floors 
above the first floor, and a new beach development, with 
boardwalk, tennis and volley ball court, cabanas and 
locker rooms, using the existing olympic size pool. A 
further aspect of the commission was to design complete 
new kitchen facilities, new administrative offices and 
desk, a new lobby, dining and breakfast room, bar and 
lounge, coffee shop, as well as new concession counters 
and hotel shops. This second part of the assignment was 
to be accomplished by remodeling the first floor of the 
old building, and by using the first floor of the new wing. 

Such was the physical layout. The rest depended in no 
small measure on the clients. The Condado Beach owned 
by Puerto Ricans, is operated by an American corpora- 
tion on a long-term lease. The main stockholders of the 
corporation had been clients of Chicago-designer Henry 
Glass before, and presumably selected him for the job 
despite (or maybe because) the fact that they knew this 
designer’s work to be highly contemporary. Behind their 
decision were two considerations: first, they intended to 
cater more and more to American tourist trade; secondly, 
they were acutely conscious of the impending competi- 
tion of their next-door neighbor, the big, new, glamorous 
and highly publicized Caribe Hilton, started several 
years before, but opening, as it happened, almost simul- 
taneously. 

Authentic Spanish detailing was left to a team of local 
architects, and the die was cast to reconcile local idioms 
with a North American, contemporary viewpoint. One 
of the most vexing problems was fenestration. Extensive 
wall areas, in contrast to small, high, and narrow open- 
ings, form the main criteria of Spanish architectural 
design language. How to combine this accepted tradi- 
tional device with contemporary design elements on the 
inside of these walls was a perpetual problem. Windows 
were coupled in order to get a bigger opening per room, 


the two with a minimum of structural change. 


Below: blueprints reveal part of the old, part of 
the new in the hotel’s remodeling, indicate the 
complexity of corridors and ramps used to connect 










































At one end of the Fiesta Room lies the Surf Room, used pri- 
marily for breakfast, but available as an extension to its big 
neighbor for overflow crowds. The colors here are dark and 
light grey. Curtains match those in the Fiesta Room, of neces- 
sity, and upholstery follows suit, for the same reason. A ceiling 
cove corresponds to the terrazzo pattern in the floor. 

















Characteristic of the free traffic movement in this hotel, this 
great rcom opens at one end to the Trade Winds Bar, at the 
other into the Surf Room, and, incidentally, onto an extrava- 
gant but simple system of flagging which leads ultimately to 
the beach and the sea as well as an olympic-size pool, right. 
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Schematic views of the guest rooms by day and by night help 
to explain their great flexibility, and the compactly efficient 
manner in which they are furnished and lighted. 


but, even so, the interior result is not at first too happy. 
The situation was considerably improved by draping the 
entire window wall in the guest rooms. 

Still tackling this problem, Mr. Glass used the old 
standby formula of countless village and town plazas on 
the first floor of his new wing. These large, round voids 
form a welcome relief to the vast mass of masonry above, 
and form at the same time a rainproof passage from the 
hotel lobby to all the shops and the coffee shop—an ob- 
vious asset to patrons and shopkeepers alike in a climate 
where short, sudden downpours occur so frequently. This 
arcade idea is further used around the swimming pool 
to give each cabana a covered porch. 

On the inside, the clients, familiar with Mr. Glass’s 
way of thinking, left him a great amount of freedom. 
About his philosophy they were never in doubt, since this 
designer had been quite articulate. “Modern,” he had 
said, “does not mean to take a traditional piece and strip 
it down to its G-strings. You can’t create by subtraction. 
Neither can you do it by thoughtless imitation of certain 
forms and shapes of objects which are subjected to, and 
have to function under, different conditions. ‘Stream- 
lining’ has’gone entirely too far. It is these misunderstand- 
ings that have made it tough for true modern to get 
established.” And again: “It (modern) means employing 
contemporary methods and techniques to satisfy con- 
temporary requirements of function, aesthetics, and 
economy.” 

Encouraged by his client, Mr. Glass made it his busi- 
ness to use local talent and native materials wherever 
possible. He crisscrossed the island by car and by plane, 
and navigated most of the coastal waters. He accum- 
ulated a bulging library of kodachrome slides, and un- 
covered many a motif to inspire and give local color to 


The entrance lobby (below) relies on the texture of tile and 
native woods to add dignity. Beige and brown in the tiles con- 
trast with an airy, light turquoise on columns, the dead white 
of the ceiling area between natural mahogany light troughs. 
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The Trade Winds Lounge, adjacent to 
and part of the Bar, revolves around 
a scheme of tropic green. Wall-to-wall 
carpeting is the deep tone of the 
istand’s lush foliage, repeated in the 
dropped ceiling and in Naugahyde 
upholstery on banquettes. The cove 
is light banana yellow. Printed fabric 
on chairs and in draperies is brown, 
white and green. All iron is dead 
black, in contrast to sharp vermillion 
on the bar stool cushions. 





The coffee shop (right) unlike most in 
the States, is rich and warm. Ceiling 
and tile floor are deep brown; walls are 
brown and beige; columns are natural 
pandanus matting. Counters are prima 
vera Formica Realwood. Stools, maroon, 
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Left: Pleasurably remote in the overall plan, yet 
accessible to the dancing area by night and the 
beach by day, the Trade Winds Bar is more a part 
of the natural rock and sea setting than man-made 
masonry. It forms a pleasantly curved corner of 
the hotel structure, comes nearer the surf than 
any other room in the hotel. Mobiles symbolizing 
rum, brandy, whiskey, and gin sway slowly in the 
breeze, and the sea forms an ever-changing wall. 












































/ A plastic mural in the Trade Winds Lounge floats 
its airy figures on natural mahogany vertical sheath- 
ing, is lit from behind a gleaming metal compass. 


Shirley Lasky, designer of wire Virginia Blair, ceramist, hails 
murals, lives in Puerto Rico. from California, executed tiles. 


Right: Marian Witt’s mobiles in the 
Trade Winds Bar symbolize various of the 
popular liquors—this one, ‘‘Gin’’. 


Left: Wire sculpture in shadow boxes 
rims the walls of the Fiesta Room. ‘‘Fruit”’ 
is the subject of this, one of a series 
depicting foods. By Shirley Lasky. 








the treatment of his interiors. For instance, driftwood, 
and pieces of coral, and sea moss fill the planters flanking 
the entrances to the rooms. Pre-Columbian terra cotta 
Indian masks form the subject-matter from which fabric 
designs were adapted. The ever-blowing trade winds, 
prelude and cause of the swashbuckling, romantic history 
of the island, form the leitmotif for the decorations in 
bar and lounge. Carved plastic murals which greet the 
guest in each bedroom have as their subjects charming 
little croquis of local inland scenes. Floor tile, cement, 
millwork, furniture, glass, china and many other hotel 
items were especially designed and made locally. Other 
native artists worked on unique ceramics, wire sculptures, 
lampshades, and a myriad details which make this hos- 
telry more personal, and more a part of the island, itself. 

Applying his research to the actual problem at hand, 
the designer evolved his new wing about the nucleus of 
the guest room, in which two bed-couches form an inti- 
mate L-shaped conversation group by day, and by night, 
an even more intimate setting, simply by swinging one 
unit out from the wall. Considerable skepticism greeted 
this idea, as to workability, and—typical of the thor- 
oughness with which this hotel’s details were tackled— 
acceptance was won only after not only inch scale models 
but full-size mock-ups were constructed for the client’s 
final approval. 

Divided into warm and cool color schemes, depending 
on the prevailing exposure, each suite is carefully worked 
out around colors which are at once fresh and restful. 


Continued 





Photographs by Samuel A. Santiago 
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Marian Witt of Wilmette, Illi- 
nois, executed murals and mo- 
biles in the Trade Winds Bar, 
worked in a variety of mediums. 





This carved plastic, edge-lighted 
mural is typical of many in the 
guest room units. It depicts local 
customs and scenery in Puerto 
Rico, is designed and executed by 
Maria P. De Castillo seen right. 
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Decorative touches throughout are gay. 
Typical of the small niceties in the 
guest rooms are these vivid tiles by 
Virginia Blair of Carmel-by-the-Sea. 












The textured bedspreads in the guest 
rooms are executed after designs by 
talented native, Maria P. De Castillo, 
who relied on local artifacts. 








The warm color schemes have terra cotta tile floors, one 
wall pale yellow, the bed wall deep green, and other walls 
and the ceiling chalk white. Draperies are pale yellow, 
bedspreads are yellow with a superimposed print in green, 
webbing on the chairs is green plastic, and the acces- 
sories and decorative tiles pick up the main colors. In the 
cool color schemes, the floor tiles are a medium neutral 
grey, one wall is pale coral, the bed wall is deep, royal 
blue, and other walls and the ceiling chalk. Draperies 
are soft grey, bedspreads are grey with a blue printed 
pattern, webbing on the chairs is blue, and again acces- 
sories and tiles repeat these colors. 

The rest of the hotel—quite apart from the obvious 
reflection of the island’s taste in the lavish use of native 
artisans and industries—employs color and materials in a 
manner dictated by the tropical climate of San Juan. 
Vivid, strong colors are used freely in all important areas, 
but they are balanced, set off or framed by textures such 
as warm, natural mahogany, tiles, terrazzo and plaster, 
in such fashion that the most casual visitor and guest is 
aware of a pleasant harmony rather than a series of color 
shocks. An atmosphere of continuity, as to mood was a 
prime disideratum in this case. Reaching out with one 
hand to the conservative local citizenry who have always 
used the hotel for big family affairs—debutante parties, 
weddings, and anniversary balls—and with the other to 
the casual tourist visitor, pleasure bent, from the States, 
Mr. Glass was asked to perform a tight-rope act, swaying 
delicately from Latin American to North American 
tastes. How well he accomplished his mission is shown 
on these pages. 
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One end of a very long, narrow drawing room, this 


corner of a much larger space reflects Edwardian 
: elegance at its best and the tastes of its owner, 
Lady Ribblesdale, the former Mrs. John Jacob 

Astor. A predominantly red conversational group 
evolves around a Chinese oriental, off-white walls. 





tenth, Urauhart G Marckwald, Inc. add drama to 
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tre Beekrnan Place dining room of Mr. and Mrs. 


wong Gerlin with great Chinese murals made into 
wreers, firey alizarin curtains, wen reflected in a 
rrored churoneybreast A wperb group of tall 


wen hoes Chairs stand about the table on which 
wlaved an épergne made from wiver from the 


Commas Lote diccrvered by Jonn W. Mackay. 


“At Home in New York” 


When interior designers wonder what goes on behind the myriad doors of 
New York’s towering apartment houses and the carefully polished brass 
pulls of Regency and Louis XVI town houses, they are indulging more than 
the common human curiosity which plagues the man in the street. To profes- 
sionals, another professional’s approach is always interesting far beyond the 
surface impression. 

Best substitute for a number of personal visits—twenty-four, in fact—is 
the Museum of the City of New York’s forthcoming show of room portraits 
executed by David Payne, opening to the public on January 26th and re- 
maining on view through March. The exhibition is an illustration of as di- 
verse a group of New Yorkers as could be dreamed up by the Museum, and 
the roster of interior designers who worked on the rooms is just about as 
catholic. In addition to the rooms shown here, Mr. Payne will show such 
diverse interiors as the Louis XV music room of Mrs. Cornelius Vanderbilt; 
William Pahlmann’s own living room; the River House apartment of Mr. 
and Mrs. Walter Hoving with its clipped lamb’s wool carpet and cinnamon 
Coromandel screen; the small painted panelled sitting room of John Sloane, 
Chairman of the Board of W: & J}. Sloane; the Regency living room of Miss 
Gloria Swanson; and the tiny pine library-drawing room of Miss Caroline 
Duer who brought about the revival of découpage in America. 

Twenty-four paintings in gouache done especially for the Museum’s 
show form David Payne’s first showing in New York since 1947. Since his 
first room portrait appeared in House & Garden in 1933, he has been com- 
pared most consistently with Walter Gay who re-created the nostalgia of 
other interiors and other days. In a medium which allows a happy freedom, 
he covers his assignment with discernment, holds his mirror up to the tastes 
and the manner of living of modern New Yorkers. 
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The dining room in the Sutton Square house of 
Mrs, Joshua Cosden was designed around Dutch 
baroque moldings by Victor Proetz, features a por- 
celain stove in pink and brown with white and 
Delft blue trim. The ornate table with its brown 
marbleized top comes from a Broadway stage pro- 
duction, One mirrored wall reflects white and 
beige-white walls, gold damask at windows and on 
chairs, and the warm tones of parquet flooring, 






















Severe and ascetic, by contrast, T. H. Robsjohn- 
Gibbings’ own contemporary living room is executed 
in monotones of grey, against which pale woods 
and the richness of dark walnut are the only ac- 
cents. Upholstery and draperies are duplicated in 
a grey linen texture, contributing to the overall! 
impression of space without obvious definition. 
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Bavarian porcelain lamp with colorful bird of para- 
dise decorating the base. Shade specially designed 
and meade to order. 28” high. Paul Hanson Co., Inc. 
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ingenious brass wall lamp for indirect 
lighting, equipped with tubular bulb concealed be- 
2” high. The Heifetz Co. 


Many harsh things have been said about the lamp 
market in the near-past by certain progressive designers 
who will presumably feel more amenable in view of 
changes which have come about with a good deal of 
rapidity in the last few months. Today’s lamps range in 
inspiration from the traditional to the highly experi- 
mental, yet the trend seems to be more and more marked 
toward design in which artistic form is stressed over 
ubiquitous and repetitious pattern superimposed on 
shapes which have much explaining to do. There is more 
awareness of graceful proportions, harmonious lines, and 
what one Good Design committee has termed “intrinsic 
elegance.” Table lamps in today’s rooms cover a widely 
differing field from the sparse sleekness of some of the 
new lamps from Italy, combining aluminum, brass and 
marble, to the more formal and conservative ceramic 
models which have been successful for a number of sea- 
sons, and show no disposition to bow out from the scene. 
And there is a strong movement on to make light sources 
as flexible and adjustable as possible, using double uni- 





Exquisitely designed lamp, the base created from 
an Early 18th Century colored engraving mounted 
behind glass, the silk shade specially designed and 
made to order. 28” high. Unique Creations, Inc. 
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A fine George lil model with shaft, adjustable to Television lamp assembled of camellia roots from 
66”. In mahogany with Sheffield parts, or in knotty Uruguay and rock crystal from Brazil, giving a fine 
pine with brass. With pure silk shade. Stiffel Co. diffused light beautiful to see when you weary of 
famp at Meldan Furniture. T.V. Available only at Highlights. 


“Teepee’’ lamp of brass tubing mounted on a Lamp with landscape painted in natural colors on 
bleached oak base, the shade of split bamboo, porcelain, polished brass base, and complementary 
with a Lytemaster reflector. 28” high. Lightolier. shade 28” high. Beth Weissman, Inc. 
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Left: Reproduction of an old French oil lamp, floral 
motif in natural colors on white, cast bronze mount- 
ing in antique finish. 28” high. Heckel & Rinaldi. 


Middle: The Crest Company’s L4037 comes in 
smoky beige porcelain fashioned entirely by hand, 
with a modern tropical still life in underglaze. With 
17” ecru shantung shade: 38” over all. 


Right: Polished brass lamp, a tall one 38” high, 
with interesting classic detail and specially designed 
shade. A Kaufman Bros. lamp at S. P. Skinner Co. 








For those who want animation combined with their 
lighting, The Westchester Aquarium creates a 
smartly tailored tank with a five gallon capacity. 
It comes complete with plants, gravel, ornaments, 
and, of course, fish. 20” long, 10” wide, 30” high. 


Left: Polished brass table lamp with opaque linen 
shade, designed by Benjamin Baldwin. 21” high. 
Hansen. 
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Lamp of classic design, pale blue and white, base 
of decorated Bristol glass combined with polished 
brass. 35” high. Shade specially designed and made 
to order. Abels Wasserberg & Co., Inc. 





Modern lamp, with illuminated base of polished 
aluminum combined with Polyplastic; 21” high; 
drum shade may be removed to form a cone lamp. 
A Raymor lamp designed by Paul McCobb at 
Richards-Morgenthau & Co, and Fabry Associates. 


69”, its linen shade is 33”, Finland House. 
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One of the newest standard lamps on the market 
comes from the drawing board of the famous Paavo 
Tynell. Its handsome shaft is handcarved birch, with 
brass trim and base. Slightly adjustable from 59” to 




















A reproduction ironstone lamp from the new 
Mutual-Sunset collection, a gleaming white base, 
beautifully shaped, to blend with modern or period 
décor. With parchment shade, it stands 29”. 








MARC CHAGALL 


A FAMOUS PAINTER TURNS CERAMIST 


By Leo Randole 








“The Ladder’’. Jacob’s Dream, in pottery, loses none 
of the ethereal quality of Chagall’s watercolors and 
paintings, reflects his interest in biblical scenes. 


Tiles in four sections. One of Chagall’s 
favorite subjects—a gigantic rooster, 





The eagerly awaited artistic event of a recent vernis- 
sage at the Galerie Maeght, became a doubly exciting 
one when Paris heard that the “one man” would be 
Marc Chagall, and that beside gouaches from the south 
and for the “Thousand and One Nights”, one hundred 
eighteen engravings for Gogol’s “Dead Souls”, and about 
thirty canvases that the artist had painted in the last 
three years, he would also exhibit a brand new experi- 
ment of his—ceramics! 

The interest evinced at the time he was commissioned 
to do the décor for the ballet “Aleko” was more than 
repeating itself. It was easy enough to imagine Chagall 
painting for ballets: everything in his paintings always 
moves, dances and sings, anyhow. But Chagall’s ethereal 
lightness and the hard stone of ceramics—how would 
that be? 

It is more than just interesting when a creative 
painter or a sculptor applies his art to serve a craft. As 
Chagall must know by now, to work in pottery is also 
to learn a craft. And the longer he will be at it the 
stronger will be his realization of a craft packed with 
torment and real suspense; for the final results are as 
difficult as they are unpredictable. Well and good! 
Picasso tried it before Chagall, and before Picasso there 
was Raoul Dufy who did so much more than simply 
essaying every time he devoted his time, talents and 
patience to the decorative arts. Luckily, in France, the 
results of great artists’ “try-outs” in the field of applied 
arts, are being classified in advance as collectors’ pieces. 
At the Galerie Maeght, the Chagall ceramics were 
under glass and in a room to themselves. It is to be 
regretted that there was not enough hailing in the States 
when a sculptor of Archipenko’s importance applied his 
modeling to ceramics. 

The history of the art of pottery, say its students, is as 
old as civilization. Even older, say the archeologists. And 
because of its purity and beauty the poets’ classification 
is that of ancient Greece. Without disputing either the 
student or the archeologist, we must agree with the poets 
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on every point. Ceramics are as pure as the earth, as 
beautiful as the shape the artist gives them, and as 
Grecian as their name. Whatever the age, whatever may 
become of the crust of earth they are made of, they 
have never ceased to live, so that it is rather vain for our 
age to claim their renaissance. But today, more than in 
any other age, the arts of pottery are vigorously indus- 
trialized by machinery, so that any thought and atten- 
tion given them by creative artists is of great importance. 

Speaking of ancient Greece, and speculating on what 
Chagall may bring us in future as he recreates his art 
of painting with ceramics, we are hopeful that through 
some call of atavism his reversion to Byzantium may be 
even stronger than the paintings in which he inter- 
mingles the Slav and the Hebraic lores. And yet who 
would want Chagall to be anything else than he himself 
wants to be? 

We know the peculiar and great things that the glar- 
ing sun of southern France did to modern painters. 
Now its earth seems to have the same sort of claim on 
them. Years ago, when Chagall least of all imagined 


Continued on page 76 
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Another biblical subject, “‘Potipher’s Wife’’, is part of a group of 
new ceramics by Chagall, shown at the Galerie Maeght in Paris. 





Chagall's fantastic “Vase” exhibits his well-known 
penchant for romanticism touched with irreality. 















FURNITURE SPOTLIGHT 


W th: in 1550, the Duke of Northumberland sent John Shute to Italy to 
bring back documents of Roman antiquities, measured and sketched on 
the spot, he could not have foreseen what vast results were to stem from his 
little trip. Shute’s book was the first to discuss, in English, classic architecture 
and the five orders, and for two hundred years the English-speaking world 
worshiped at that cold and impersonal shrine. Now in the winter of 1950, the 
classic revival is on once again in the decorative arts, and in particular the 
cabinetmaker is once again taking a long look backward to other eras and 
other lands. 

Against the onslaughts of the satirists—who had some scathing things to say 
about the pretentiousness and lack of comfort of many of the greatest classic 
houses—and two romantic styles, the Chinese and the Gothic, which swept 
over England and the Continent, the classic taste has persisted. Today the 
quality collections of the current furniture market are a mute evidence of the 
extraordinary vigor of the classic ideal. As in the past, not everyone subscribes 
to so pure and demanding a standard. The fantasy and the freedom of the 
rococo are still with us, and the Gothic exuberance of detail is there for the 
discerning eye as well. But it is the classic ideal in both design and ornamenta- 
tion which makes the greatest impress on the current market. 







Empire mahogany cabinet of superb quality 
with ormolu of finest detail, mottled 
French marble top and brass grill. 38” h. 
x 30” « 14”. Jacques Bodart, Inc. 





Regency upholstered sofa with removable back 
cushions, the mahogany frame inlaid with classic 
motifs in rare woods. Edward Pashayan G& Co., Inc. 


Modern Chair, graceful lines and luxurious up- 
holstery of rubberized hair and spring construction, 
fabric from an extensive new line. 30” x 20” x 32”. 
Fabry Associates. 
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Biedermeier side chair with upholstered 
seat, urn-shape splat back, beautifully 
carved knees and feet. 35” x 21” x 21”. 
Lehigh Furniture Corp. 


Top: Regency rosewood cabinet with braés 
grill, and open-arm chair of the same 
period, .both characterized by delicacy of 
treatment.’ Harry Meyers Co. 


Middle: Modern shaped and tufted over- 
size sofa with ottoman specially designed 
to fit at either end, made by Cocheo and 
displayed at A. H. Stiehl. 


Bottom: Modern executive sectional desk, 
with upholstered chair, the cabinet section 
shown with drawers behind sliding doors, 
the desk with file basket. 80” x 18” x 20”, 
Herman Miller Furniture Co. 








Regency mahogany and rosewood commode with 
inlaid panels and crossbands on doors, brass gallery 
and hardware and other nice detailing. 57” x 41” 
16”. Charak Furniture Co., and at Chas. B. Geller. 










































Hepplewhite sideboard, inlaid with 
matching crotch panels and classic mot-fs in rare 


mahogany 


woods, the brass drawer-pulls completing the au- 
thentic design. Parker Furniture Co. 


A’ Modern chair with much of the feel of the 
cushioned thrones of the ancient Egyptians. Sup- 
ported on a cradie of walnut and birch laminated 
legs, it is one of Ed. Wormley’s new designs for 
Dunbar Furniture Mfg. Co. 


Modern furniture group, consisting of pieces in 
black lacquer and waxed natural wood from the new 
Four Seasons suite by The D. R. Bradley Co. 





French Provincial commode, Louis XV style, with 
the characteristic shaped panels, carved details. 
50” x 19” x 36” h. Casaragi Furniture Co. 
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Louis XV fruitwood game table with sliding top in- 
laid with checkerboard, interior fitted for back- 
gammon. Two drawers for counters. 34” x 21” x 
30” h. The Albano Co., Inc. 


Regency breakfront secretary-bookcase, with panels 
of colorful matched crotch mahogany and interesting 


ornamentation. 90” h, x 62” x 17”. Robert Irwin. 








Regency mahogany group, chair backs in an unusual 
treatment, table with ormolu mounts and leather 
top, 14” x 22” x 30” h. Wood & Hogan, Inc. 


Directoire mahogany commode fitted with mottled 
French marble top and ornamented with simple 
ormolu, the classic design reiterated in the mirror. 
Fuldner Furniture, Inc. 
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Modern knockdown Dux sofa and chair, 
of foam rubber or rubberized hair con- 
struction, with gracefully turned edges 
and shaped backs, the floating cushions 
removable from frames. Swedish Modern. 


Sheraton upholstered sofa with single 
separate cushion, the mahogany frame 
beautifully carved. 36” x 29” x 73” long. 
Granick Furniture Co. 





Modern cabinet equally suitable for the bedroom, living room 
or dining room. In fruitwood, with a new champagne finish, 
also in burgundy, red, green, black or white lacquer. New 
John Widdicomb Mid-Century Modern, at John Stuart, Inc. 


Louis XV fruitwood desk with gold-tooled 
leather sliding top, beautifully paneled 
and fitted with ormolu hardware. 41” h. 
y 32” * 19”. Meldan Furniture. 























Modern group, consisting of torchere, cabinet with 
matched graining front and upholstered open-arm 
chair, from the new furniture designed by Tommi 
Parzinger for Hoffstatter’s Sons, Inc. 


Empire fruitwood commode, perfectly matched 
graining on drawer-fronts. Mirror and Biedermeier 
chair of fruitwood. Baker Furniture Co., and at 
Knapp & Tubbs, Inc. 








Regency coffee table and uphoistered open-arm 
chair, ebony finish and gilt, top of tooled leather. 
Table 22” x 40” x 17”. Richard Wheelwright, Inc. 





Dp 
© 


INTERIOR DESIGN AND DECORATION JANUARY 1951 











The atmosphere of spaciousness, estab- 
lished by the large window of the 
living-room, has been enhanced by a 







pleasant furniture arrangement and an 






effective, harmonizing color scheme. 
























& O N D E; N tN) E; D S diverse as the traditional and modern styles are in 
meeting the desire for comfort and beauty in to- 
day’s living, they are both worthwhile in their respec- 

F O R ~ PA C E tive ways; indeed we should be the loser without one or 

the other, for both are essential to the happiness of their 
respective admirers. 

The mission of the interior designer is to supply the 
client with the best possible background for living that is 
designed by Thedlow, Inc. capable of being designed, regardless of its period con- 
notation. Invoking a traditional atmosphere in a modern 
apartment house may be done effortlessly after a proper 
relationship between furniture styles and background has 
been established, as is demonstrated in the New York 
apartment of Mr. and Mrs. M. Bishop in Sutton Place, 
South. Thedlow, Inc. was the interior designer. 


The Sutton Place Apartment 


The entrance foyer accommodates a Directoire walnut 
commode on which has been set a pair of Louis Philippe 
oil lamps, fitted with globes and chimneys and now elec- 
trified for modern use; a handsome Louis XVI white 
and gold antique trumeau hangs above the commode, re- 





flecting light in a rather dark corner and creating the 
illusion of additional space in a small area, An occasional 
painted chair, Directoire in style and fitted with an up- 





holstered red leather seat, is a companion to one at a 
miniature piano, which casually introduces the visitor 


to the living-room, 
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The formal treatment of the living-room confers 
dignity and added spaciousness to a room of restricted 
dimensions. The walls are painted dark brown-beige, and 
there are bright yellow draperies of antique taffeta for 
contrast, which with the off-white textured carpet afford 
a dramatic background for the furniture. A sofa uphol- 
stered in brown silk-and-textured-linen has been set 
against the single large window giving upon a terrace, 
and a pleasing conversational grouping has been created 
by the addition of a pair of Louis XV fauteuils, uphol- 
stered in natural-color antique satin and embroidered 
with a floral motif in flame and green. With the chairs 
is a low cocktail table of Chinese design that has been 
lacquered red. 

The window blinds are natural-color walnut, woven 
like a fabric. Flanking the sofa are end tables holding 
lamps made from bronze-and-marble Compagné urns 
fitted with opaque paper shades. Near the sofa, and 
dominating one wall, is a television-phonograph cabinet, 


specially designed to look like a Regency breakfront 


commode, above which is hung a gilt-framed mirror. 
An upholstered chair, matching the sofa, with an ac- 
companying Louis XVI marble-top bouillotte table hold- 
ing a decorated lamp of Empire design, completes the 
sofa-television group assembled opposite the dining al- 
cove. A corner of bookshelves constitutes a background 


Continued on page 78 
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Above: Decorative interest in the bedroom is 
centered upon the crisp blue-and-white color 
scheme and an unusual furniture arrangement that 
results in a delightful interior, scaled for comfort. 


Left: The dining area, opening upon a small balcony, 
has a large window curtained like the one in the 
living-room, and additional interest is contributed 
by such things as louvered doors to the kitchen, 
handsome painted furniture and a fine gilt and 
crystal chandelier, 


Below: The apartment gains materially by furniture 
arranged in groupings predetermined by use. Here 
a chess table is kept set up ready for a game, and 
a comfortable chair is found near a convenient lamp. 











ONE OF A KIND 


he rococo style is usually thought of today as some- 
thing distinct in itself, peculiarly mid-18th century 
French in inspiration, and owing little or nothing to other 
fashions or other countries. Contemporaries, however, 
viewed the movement quite otherwise. In the first place, 
the principal designers, whose ideas, interpreted by the 
cabinetmakers, goldsmiths, and other craftsmen of the 
day, fostered the vogue of le style rocaille, were not 
Frenchmen. Oppenord, although a Parisian by birth, was 
the son of a Dutchman; Meissonnier hailed from Turin; 
the Slodtz family came from Antwerp. And, to many 
connoisseurs, no example of rococo decoration ap- 
proached the incredible extravagance of the church of 
St. Johannes Nepomuk in Munich, or the sheer loveliness 
of the Silver Room of Amalienburg in the gardens of 
Nymphenburg. 
Gilles-Marie Oppenord was an architect whose pa- 
Past ef 0 teats eens ot as tron, the Duc d’Orléans, appointed him Superintendent 
and early 18th century tiles in sepia of his buildings because of, not in spite of, ten years 
to be found at Edwin Jackson, Inc. The spent in Italy studying “the finest examples of ancient 
solitary figures bemused in fairy tale and modern art.” And his published works were des- 
landscapes are some of the most de- cribed by one of his contemporaries, in one of history’s 
MORE Ot Cee ie TA ‘Sees. better understatements, as being “conceived in a style 
based on the antique, but richer.” Juste-Auréle Meisson- 
nier, called on the title page of his work “Painter, sculp- 
tor, architect and designer to the King’s cabinet,” has 
long been held responsible for the incoherence of the art 
of his day and generation. Yet, it is only fair to ac- 
knowledge that when he arrived from Turin, and was ad- 
mitted to the Goldsmith’s guild by special command 


Continued on page 80 


Seen in the grouping opposite, reading from left to right: an 
unusually delicate palampore of Indian painted cotton from the 
collection of Josephine Howell; against it stands an early Vene- 
tian rococo console table in red-brown and gilt from Olivieri; 
the pale green French clock with classic urn and tiny flowers 
comes with a bracket, not shown, and is from Josephine Howell, 
as is the extremely simple Louis XV bergére, and the not so 
simple flowered brochés scattered through the set; the standing 
Louis XIV Nubian, carved in beech, is one of a pair, to be seen 
at Edward Garratt; a three-part overmantel mirror, with original 
bevelled glass, has all the directness and vigor of the early rococo 
in England of 1750, comes from Stair & Co.; standing alone is a 
Chelsea candleholder, its bocage enclosing a tiny Chinese lady 
playing on a gold trumpet; in the rear, standing on fabric is a 
snow white early Bow figure of Kitty Clive as ‘‘The Fine Lady”’ 
in David Garrick’s ‘‘Lethe’’; both porcelains are from Arthur S. 
Vernay, Inc. A fine bronze doré Louis XV cartel clock, with 
strongly modeled roses and an amor comes from A. R. Nesle; 
and, running across the base, is a set of the Seasons in oil, their 
costumes dating them as 1780-1790, their resemblance sug- 
gesting owners of the castle near Salzburg, where they were 
found to add to the collection of Past and Present, Inc. 


Charming in scale and proportion this little Sheffield 
tureen has a multitude of uses. Simple detailing in 
gadrooning and reeding skillfully enhance rococo 
elements in the fine handles, the beguiling little 
bowknots. Circa 1815, it stands 8” high, 14” long. 
Part of the stock of Museum Silver Shop, Inc. 
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THE MARKET, cont. from page 30 


SPACIOUS STREET-LEVEL 
SHOWROOM FOR ARROW 


Pleas from clients in the east who wanted 
to see—in actual display—the handsome, 
designed - by - Ernest - Herrmann modern 
“Ridgecrest Group” furniture line of The 
Arrow Upholstery Co., Inc., are partially 
responsible for this thirty-year-old firm’s 
new move to 119 West 24th Street, in 
New York. In a spacious, ten-thousand 
square foot street-level showroom, they 
will now be able to highlight their popu- 
lar modern line as well as the imaginative 
traditional furniture, designs by Salvatore 
Apicella, which have been prominently 
displayed at their old address. The show- 
room, a masterpiece of efficiency for dis- 
play (well worth a visit on that score 
alone), separates modern from traditional, 
yet makes it easy to steer clients from one 
to the other interesting them—exclusively 

in upholstered living-room pieces, a 
smart specialization which permits this 
family-firm to do most what they do best. 
Actually, this line—handsomely-designed 
and constructed in top-notch manner— 
is geared to a dramatic trade, interested 
in contemporary living in the comfortable, 
eye-catching mode of today. It is a col- 
with which 
you should make special plans to become 
acquainted. 


lection-in-sparkling-setting 


TRADITIONAL WITH 
ORIGINALITY 


There are important, exciting plans (and 
accomplishments) afoot at Colville Mas- 
terpieces, Ltd., 238 East 59th Street, 
New York. Owner-designer Alfred Cohen 
and sales-manager DeWolfe Allen have 
teamed to work magic on the newly-dec- 
orated showroom, a beautiful background 
for the superb furniture items which be- 
speak unique design and top construction 
techniques. In their fresh approach to 
18th- and 19th-cen- 
tury English and French pieces stress per- 


traditional design, 


fection of finish, and those hidden features 
which make furniture heirloom calibre. 
Everything in this showroom is unusual: 
you will find no duplicates, nothing copied 
verbatim, no item without its own talent, 
its individual appeal. Samples of break- 
fronts, tables, etc., are shown in one size, 
and production methods make it possible 
for you to order them in any size to 
order, with special changes—whatever 
is most perfect for your particular re- 
quirements. When you pay this newly- 
appointed showroom a visit, ask to see 
their 91” dresser with cight trays and 
five drawers, an Empire coffee table on 
brass-inlay chair of 


casters, a Regency 


great charm—with or without arms, a 
partial-canopy bed—all hints, merely, of 


the unique collection at this address. 


TODAY’S MIRROR FRAMES— 
FROM DESIGNS BY THE 
MASTERS 


The tradition-will-tell theory is certainly 
true in the case of M. Grieve Company, 
Inc., 236 East 59th Street, New York. 
Backgrounded in works of art since 1721, 
this firm takes artisan pride in every gem 
they produce today, designs and creates 
mirror frames of such beauty that we 
cannot but predict for them an heirloom 
future. One of the most exciting of their 
new offerings, is the first eight of a series 
of new frames, the Margrive mirror col- 
lection, which includes an every-period 
selection, all hand-carved, hand-deco- 
rated, and embellished with 23-carat gold 
leaf. For your files, you should have their 
sent-at-your-request new brochure, a 
handy pocket-sized card record of a 
Chippendale, Adam, French Provincial, 
and other 18th and 19th 
century designs—amazingly inexpensive 
for the workmanship involved. Then, 
when ready, they will keep you posted on 
the next eight mirrors which—from pre- 
equally exciting, equally 
necessary in the compiling of the items 
important to fine interiors. This is a 
fascinating showroom to visit—a place 
where your client will learn to appreciate 
the intricacies of old-world craftsmanship 
as done right on the premises, the charm 
of the antique frames which comprise 
one of the finest collections available any- 
where, and the skill necessary in the 
restoration of fine old paintings, the per- 
fecting of them by framing them beauti- 
fully and with the true love born of pride 
in a centuries-old business. Here you 
should be able to find exclusive mirrors, 
impossible to locate elsewhere. You can 
have special designs worked from your 
detailed plans or from the merest glim- 
mer of an idea: in fact, this firm thrives 
on the unusual request, the difficult-to- 
work-out. And—further incentive—de- 
are excellent, usually two to 
three weeks. 


Regency, 


view—seem 


liveries 


BRITISH COLLABORATION 
ON TOP-QUALITY GOODS 


Arriving on the American scene, a wel- 
come sight, is the completely coordinated 
grouping of some of the finest specimens 
in British home furnishings. Amid im- 
pressive splendor, the opening of the 
new Frederick Tibbenham, Ltd., show- 
rooms, at 133 East 54th Street, New York, 
introduced not only the new backgrounds 
for the renowned furniture of this fine 
specialist in 18th-century design, but—as 
well—the “Princess Room,” in which 
“Great Names from Great Britain” are 
beautifully displayed. Tibbenham furai- 
ture items, exquisite of styling, skillfully 
hand-crafted, and magnificent of design 
and execution, are handsomely arranged 





—room-fashion—in a series of delightful 
galleries, much akin to the set-up in the 
home of a friend with great traditional 
taste. The gallery devoted to the unique 
showing of the hands-across-the-sea British 
firms, is ablaze with color, texture, and 
design beauty from such world-famous 
manufacturers as Wedgwood bone china; 
Whitefriars Glass, a product of James 
Powell & Sons; Lee fabrics from Arthur 
H. Lee & Sons, which include tapestries 
and needlework of contemporary and 
traditional design and color (also special- 
order designs); Templeton Carpets, by 
James Templeton & Co., Ltd.—magnifi- 
cent chenilles; Irish linens; and silver 
from I. Freeman & Son, Ltd. This un- 
precedented get-together gives you the 
happy opportunity to show your client 
some of the finest importations on the 
market today—a visit you should make 
soon. 


GRACEFUL MODERN— 
BUDGET PRICED 


A new firm on the modern furniture hori- 
zon! Fabry Associates, Inc., has just com- 
pleted their smart new showroom at 6 
East 53rd Street, New York, where more 
than one hundred original designs by 
Erno F. Fabry are displayed—chairs to 
fill every seating need, sofas, occasional 
tables, and a gamut of functional, sec- 
tional furniture. President of the new 
firm, H. George Hurson, is the business 
brain, and with Fabry’s stimulating, 
modestly-priced pieces shown here exclu- 
sively, it is an operation to be watched. 
Designs are unique, intelligently-planned 
to coordinate one with the other. There 
are glass-topped coffee tables, a wedge- 
table that mates perfectly with an arm 
chair, a glass-topped magazine end table, 
step tables—the entire table possibility in 
Korina, maple, and platinum walnut. 
Chairs are equally varied, just as ex- 
citing. Particularly, take note of the 
modern wing which has far-flung pro- 
trusions and is moulded so that the 
human figure can sit, slouch, or rest in a 
wide variety of positions in the utmost 
of comfort—an attribute lacking in many 
a chair on the market today. Such deli- 
cate styling and fine woods—available in 
high gloss, satin sheen, or lustre finish— 
makes good sense at the easy prices with 
which they are tagged. Examples: tables 
start at $87 retail, case goods at $108, 
seating units at $69. Another first with 
this firm is their tie-in with several well- 
known fabric firms—including Greeff 
Fabrics, Laverne Originals, Hambro 
House of Design, and Weavecraft. In a 
special section “plums” from these col- 
lections will be shown, so that designers 
and clients can chat in comfort while 
they discuss and purchase fabrics to co- 
ordinate with the furniture—brilliant, 
time-saving innovation. 

Continued on page 100 
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with 


MELDAN PROVINCIAL 





Meldan French 
Provincial is 
distinctively different... 
representing advances 
in hand carving 

and hand 

dovetailing techniques; 
innovations in design 
and special finishing 
methods that are 
exclusively ours. 

Ready now are many 
room settings enhanced 
by contemporary 
carpeting and 
accessories... all 
available to 

the decorator. 








CHAGALL, continued from page 63 

that some day he would be living in Provence and 
modeling its earth, he said some prophetically deep 
words: “I love to stretch myself upon the earth and 
whisper to it my troubles and my prayers”. And simply, 
again and again: “I love the earth”. Modeling now the 
soil of Provence it seems to him that nowhere else is the 
earth as fine, as warm and as vibrant. With all the heart 
and soul of his exalted nature he loves passionately all 
that lives and breathes around him quite as much as if 
he had been born there. 

True enough, the soil of this region yields a clay that 
has been renowned for centuries for its pliable unctuos- 
ity. At great expense and labor it used to be exported 
to faraway lands in order to found porcelain factories. 
And with the clay there used to go French designers 
and workmen. Thus the region of Provence traditionally 
perpetuates the arts of pottery. During the years of 
German occupation, in the last war, the south of France 
was a refuge for artists. Many of them turned to pottery 
as means of support, never forgetting, however, that 
they were, painters. 

For a painter to work on ceramics is to experiment 
in new dimensions. Great must have been Chagall’s 
elation when he started to shape his vase. It meant 
creating on a solid sphere what until now, with his un- 
canny sense of balance he was doing on the flat surface 
of a canvas. Afterwards what the fire might do to it 
in the oven was another kind of palpitaiton. It is dis- 
turbing enough even to experienced old ceramists. 

I like to remember one. The great Auguste Dela- 
herche. It is not only in Provence that the good earth of 
France produces lovely pottery. In his workshop near 
Beauvais, in the quiet of the fields, this tall white 
bearded patriarch surrounded with strange vessels, a big 
oven and a silent wife, appeared more a medieval al- 
chemist than the artist-ceramist he was, confessing that 
not a single vase of his ever came out as he imagined it. 
And how he came to fear and love the mysterious al- 
chemy that the fire produced on his work, as it con- 
stantly changed forms and transmuted colors. 

The important Chagall exhibit at the Galerie Maeght 
was a good way to see how closely interrelated were his 
pictorial and his pottery arts. In a canvas that attracted 
a great deal of attention, a chaste young girl with 
smooth, long hair was carried away, willingly enough, 
by a fire bird with brillant red feathers and a yellow 
comb. A strange moon was illuminating a sky of deep 
indigo blue. Below, the village was asleep, in darkness, 
and only a small, soft spot from the moon was cast on a 
horse pulling a vehicle that was not on the canvas. A 
larger and even a more mysterious canvas had a young 
mother touched with pale green paint, holding an in- 


Meldan 


fant painted in its entirety in bright yellow. At the op- 
posite end the face of a crucified figure was blue. Be- 
tween the two figures were flying in all directions, an 
apostle with a blue forehead and one red cheek, a time 
piece, and a crooked candlestick. An extraordinary light 
was illuminating the canvas out of a round garret win- 


Furniture 


328 East 53rd Street, New York 22 
Factory, 100 Business St., Hyde Park, Boston 
Knapp & Tubbs, Mdse. Mart, Chi. 


James Stewart, Los Angeles Continued on page 78 
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CHAGALL, continued from page 76 
dow. The same spirit of naiveté and mystery we had 
seen in every one of Chagall’s exhibits. Wherever may 
be his body and his easel—Paris, New York, Berlin, 
Provence—his spirit is still in his native Vitebsk. 

Now matured and fully sophisticated by the contact 
with the Western world, Chagall has the wisdom to 
cling to the naiveté and the subject-matter of his child- 
hood spent in a village filled with legends of the super- 
natural. Every child and adult in Vitebsk could have told 
you that cattle and humans do fly through the skies, 
but only to one child have the gods bestowed the magic 
gift of throwing around from top to bottom, from right 
to left, bodies, houses, objects, detaching them, suspend- 
ing them, and yet somehow uniting them and keeping 
them in balance. 

As expressed in ceramics, the vase is a good example 
of both the naiveté of Chagall’s subject-matter and his. 
magic touch of balance. For the designs of his_ plates, 
“Potipher’s Wife”, and “Jacob’s Dream”, he used the 
aquatints inspired by the Bible that New York was 
fortunate enough to see during his retrospective exhibit 
at the Musuem of Modern Art. The plates are opaque 
and there is a wax-like polish and an opalescent grey 
and mauve feeling about them. They balance in per- 
fect proportions of volume and shape. The design of the 
four pieces of tiles is that of one of Chagall’s roosters, 
stamped out in clay with more relief than on a canvas. 
The bird’s arrogant eye is even more magnetic and the 
lines of the feathers more sinuously undulated as they 
spread slightly to show the faces of two lovers. 





CONDENSED FOR SPACE, Continued from page 71 

for a gaming table set up with a crystal-and-brass lamp 
and a pair of Louis XVI caned fauteuils fitted with 
trapunto cushions of yellow antique satin matching the 
draperies. Accessories, few in number, have been care- 
fully selected and include lamps, a pair of Rossini en- 
gravings framed with Chinese crackled rice paper, Re- 
gency gilt candelabra and a large Chinese porcelain 
bowl in colors set atop the television cabinet for flower 
arrangements. 

The dining alcove is of especial interest. Not only has 
it acquired architectural character by having folding 
screen-doors fitted into an objectionable open space to 
the kitchen, but it adds immeasurably to the appar- 
ent area of the living-room as well; in addition, privacy 
is gained without sacrifice of ventilation. A big window 
opening onto the living-room terrace, and affording a 
magnificent view of lower New York, is curtained to 
match the bright yellow antique taffeta draperies in 
the living-room. A tall cabinet in an Italian rendition 
of Louis XV painted antique white, has been set against 
the one long wall to house a silver service and a collection 
of French porcelain. The dining table, an antiqued wal- 
nut example of Louis XV provincial design, is supple- 
mented by four Louis XVI antique-white fauteuils up- 
holstered with brown leather. The single lighting fix- 
ture, an Italian gilt metal chandelier, is festooned with 
crystal beads. The only adornment for the furnishings 
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here, but an important one, is a French porcelain 
covered urn, set on the table, which reiterates the flame- 
and-white coloring of the Louis XV armchairs flanking 
the sofa in the living room. 

A built-in cantonniere has been specially designed 
for the window of the bedroom, which is a corner one, 
in order to give it the flattened appearance of a single 
window. Behind this pleasing innovation white organdy 
tambour curtains are hung, with white wood blinds 
to temper the light and form a perfect background for 
the grouping of furniture, including a little Directoire 
walnut desk holding a silver bouillotte lamp with green 
téle shade, an accompanying Louis XVI green lacquer 
chair upholstered with antiqued white leather, and an 
upholstered chair and ottoman covered with a blue, 
green and white floral quilted chintz. The walls are a 
wonderful soft clear blue, and there is a white rug, like 
that in the living room. The bed, with its shaped single 
headpiece bordered with blue antique satin, was specially 
designed to accommodate two beds, and it fitted with a 
bedspread of white matelassé. A wide walnut dressing 
table of French Provincial design is placed against the 
wall opposite the bed, and another wall accommodates 
a high walnut chest, also French Provincial in style, 
which affords additional drawer space. A pair of Louis 
XVI walnut bedside step tables hold Louis Philippe 
white porcelain lamps and crystal cornucopia vases for 
flowers. Over the bed an eighteenth-century French 
gouache in an old paper frame is hung, and with it pen- 
dant gilt brackets supporting blue and white Delft vases. 

The basic test of any room created by the interior 
designer is one of quality; if the room still interests one 
after seeing it again and again, then it may be termed 
good design. A study of the plan for this apartment will 
reveal an authoritative approach to the problems in- 
volved, as well as the professional coordination of furni- 
ture arrangement and distribution of color. And an ex- 
amination of the photographs illustrated herewith is an 
assurance that the apartment has been designed with 
mastery and conviction, with results that are a credit to 
the ingenuity and resourcefulness of the interior design- 
ing profession. 





SOURCE LIST FOR NEW YORK APARTMENT 
DESIGNED BY THEDLOW, INC. 


LIVING ROOM: 

Furniture: Joseph Giannola, Danby Co., Samuel Fields, French 
& Co., A. Auffray, French Antiques, A. Scarcelli. 

Lamps: A. R. Nesle & Co., Benthan. 

Chandelier: Joseph Lombardo. 

Floor Covering: Gotham Carpet Co. 

Mirrors: John J. Roth, Jr. 

Fabrics: Updecor-Ramsona, Scalamandré Silks, Inc., H. B. Leh- 
man-Connor. 

Leather: Johnson Leather Co. 


BEDROOM: 


Furniture: A. Scarcelli. 

Accessories: A, Scarcelli, Joseph Lombardo. 
Lamps: Past & Present, David E. Weiss. 
Fabrics: Margaret Owen, Stroheim & Romann. 
Curtains: Philadelphia Craftsmen 

Bedding: Charles H. Beckley & Co. 
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ONE OF A KIND, continued from page 72 
of the King in 1727, the rococo style in France had al- 
ready been tentatively introduced. The death of Louis 
XIV was not, as a matter of fact, the signal for a sud- 
den change in artistic affairs. The old king had in his 
declining years shown himself in favor of a less formal 
style of decoration in his surroundings, which was a 
first step towards the relaxation of the formality that 
had hitherto prevented the use of the exuberant types of 
ornament which were introduced from Italy. The change 
to a kind of decoration which was as fantastic as its 
predecessor was, ponderous became fully evident about 
1715, but its origins were quite in the beginning of the 
century. Robert de Cotte and Germain Boffrand, as 
artists and interior designers, were considered pioneers 
of the new fashions, and the latter, as early as 1706 began 
to abandon the straight line entirely in his decorative 
plans for the Hétel Soubise. All angles were rounded 
off, volutes and curves were multiplied, and from the 
knobs on the doors to the girandoles on the walls, every 
line was sinuous and every surface rounded. To cor- 
respond with such surroundings, sculpture became less 


| monumental, paintings brighter in conception and lighter 





in tone, and furniture began to assume the airiness and 
grace it was to wear for some decades. 

But to understand fully the rococo spirit, it is neces- 
sary to go back farther and to remember that in the 
second half of the seventeenth century the great Por- 
tuguese, Dutch and French East India Companies had 
flooded Europe and England with the art products of 
the Far East—porceiain, lacquer, wallpaper, painted 
cotton, and silks. The court of Louis XIV favored arti- 
cles of beautiful imported lacquer; Madame de Main- 
tenon assembled Chinese furniture at Versailles and the 
Trianon; and ameublement a la chinoise was the phrase 
on everyone’s lips. In every country, apartments dec- 
orated and furnished in the Chinese style multiplied. 
In the royal palace of Capo di Monte, near Naples, 
walls and ceiling are decorated with Chinese groups in 
panels. The German princes, in their limited principali- 
ties aped the rest of the fashionable world with such 
fantasies as the Porcelain Room at Charlottenburg, 
and the two-storied pleasure-house, Pagodenburg. Paral- 
lelling this continental interest which oftentimes assumed 
the proportions of a mania, even conservative England 
offered such enthusiasts as Mary, the consort of William 
III, Evelyn, and Pepys, and later, Lord Chesterfield, 
Walpole and Mrs. Montagu. 

During the same period—from the 17th century on— 
India, as well as China and Japan, had also had a share 
in breaking down the rigid conventions of Western de- 
sign. Chintz—a far from humble commodity then— 
influenced both the clothes and the interior furnishings 
of the classic era. The imagination of the Indian textile 
painter was but another example of a freedom which 
was fast becoming the ideal of the rococo designer, who 
now began more and more to sense himself fettered by a 
harness of formal symmetry. 

This growing taste throughout the world’s courts for 
imported lacquer, porcelain, and woven stuffs soon ac- 

Continued on page 82 
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ONE OF A KIND, continued from page 80 


customed even the people to capricious and fantastic 
shapes and to outlines invariably lacking in obvious bal- 
ance, and more and more designers branched out into a 
general exaggeration of shapes and a riotous extrava- 
gance of metal work which then as now never ceased to 
amaze. 

But even more extraordinary than the change itself is 
the fact that such an exuberant style should have been 
taken up, adopted and promulgated by a nation whose 
artistic temperament has always inclined to moderation, 
the French. Nevertheless, original ideas from Italy and 
the Orient took root, and, having been modified in many 
ways, ultimately produced numerous chefs-d’oeuvre 
which may fairly be considered as part of the French 
design heritage. If all the chief exponents of the style 
in its most exaggerated forms were foreigners, yet they 
arrived at the fortunate psychological moment to con- 
tribute toward the creation of a brilliant setting for the 
fashionable world, which was eager to welcome anything 
which contributed to its gaiety and amusement. 

Even at the very height of the rococo’s success in 
France, however, its exaggerations were the subject of 
a growing body of protest. Blondel, the author of a 
“Cours d’Architecture,” was one of the leading oppon- 
ents of the style, and in 1737 he was writing: “In most 
modern buildings there is a medley of ornaments ar- 
ranged in a tasteless way, which, by the brilliancy of 
their gilding obtain admiration which should be re- 
served for really well-planned decoration. In this way 
symbols of well known meaning are intermingled with 
bizarre absurdities and the result is a ridiculous jumble 
of shells, dragons, reeds, palms and plant forms, which 
being at present all the rage for interior decoration 
have also been adopted for the exterior.” Such worries 
were soon forgotten, for by the ’50’s the excavations at 
Herculaneum and Pompeii were in full swing, and the 
number of writings and portfolios in praise of the decora- 
tive art of classic times had multiplied prodigiously. 
Finally, the engraver Cochin (who had accompanied an 
expedition which included Madame de Pompadour’s 
young brother, later surintendant des batiments, to Italy) 
dealt what is popularly referred to as a “death blow” 
to the rococo style in a witty address to the decorative 
artists of France, which appeared in the Mercure de 
France of 1754. 

“The gentlemen engaged in internal decorations,” 
he wrote, “such as goldsmiths, metal workers, wood- 
carvers and others are most humbly implored by persons 
of good taste . . . to allow themselves to be governed 
henceforth by a few rules imposed by reason. When, for 
instance, they have a candlestick to make, they are 
begged to make the stem straight and not twisted as 
though some mischievous scamp had amused himself by 
bending it up. We are not venturing to criticise the taste 
which governs the whole interior decorations of our 
houses. We do not even ask them for restraint in the use 
of the palms which flourish so abundantly in our rooms, 
over the fireplaces, round looking-glasses on the walls 


Continued on page 84 
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everywhere, in fact—for that would deprive them of the 
very last of their resources. But we do hope that where 
things can be square without causing an open scandal 
they will refrain from twisting them up, and that when 
a frame might just as well be a simple arch, they will 
not ingeniously contort the whole thing so that it re- 
sembles nothing so much as a capital S—a style of de- 
sign which they appear to have learned from their 
writing masters.” 

Things thenceforth moved with some rapidity, if we 
are to believe Diderot’s friend Grimm, who writes as 
soon afterward as 1763: “During the last few years clas- 
sical ornaments and models have been much sought 
after; much better taste prevails and the fashion has be- 
come so general that nowadays everything is carried out 
in the Greek style. But the internal and the external 
decorations of buildings, furniture, textiles, jewels of all 
kinds, everything in fact is a la grecque at Paris. The 
jewelry now made in Paris is in very good taste, the 
shapes are beautiful, distinguished and charming, in- 
stead of being, as they were ten or twelve years ago, 
arbitrary, bizarre and absurd.” 

The English, always slow to follow fashions from 
abroad, adopted rococo motifs sparingly, and much later 
than the Continent. Indeed, they might never have been 
won over at all if they had not been prepared in advance 
by a long and acrimonious debate between the disciples 
of chinotserie and Gothicism and the classicists. Some 
have seen the rococo as based on Orientalism; others 
have considered it as basically a return to the movement 
and excitement of flamboyant Gothic. Whatever its ori- 
gin, the English had been engaged for some time in fight- 
ing for or ridiculing both the Chinese and the Gothic 
taste. In their efforts to follow the middle of the road 
they more frequently than not arrived at a curious jux- 
taposition of the classic, the medieval, and the rococo, 
rather than any pure form of any one style. This fusion 
of decorative ideas, widely separated in time and space, 
marks the uncertainty of English taste in the middle of 
the 18th century, an unthinking eclecticism which was 
to have no parallel until the reign of Victoria produced 
a similar new-rich society. 

The rococo in England was never the butt of such vio- 
lent gibes as were visited on the exponents of the Chinese 
and the Gothic taste, possibly because, unlike them, it was 
a style which did not affect architecture. Interior design, 
such as Chesterfield House, yes; and furniture, silver, 
poreclain and objects d’art, yes; but when it came to 
architecture, the classicists were never for a moment 
dismayed by the addition of such charmingly frivolous 
detail to an exterior facade. 

Only Isaac Ware, two years after Cochin’s attack in 
the Mercure de France, bothered to take the rococo style 
in England to task. He sees the whole thing as “the ca- 
price of France”. This “frivolous people whom we are 
apt to imitate” he holds responsible for the loss of favor 
formerly enjoyed by “those ceilings which a Burlington 
had taught us to introduce from Roman temples, and 


Continued on page 86 
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those ornaments of doors” in which Inigo Jones had fol- 
lowed classic models. He suggests that the architect with 
a client in his hands who is “captivated . . . with 
foolish fancies” should point out that “this is reviving the 
taste of the Goths and the Vandals.” He feels that gen- 
erally the client will see the error of his ways after such 
an exposition, and he sums up the taste of many of his 
contemporaries when he says: “Upon the most impartial 
review we shall find that nothing in greatness, or in 
grace, can compare with the Greek or Roman architec- 
ture; therefore let us employ nothing in the place of 
them.” 

Thus the cycle was completed both in England and in 
the countries across the Channel. The vogue for the 
rococo, like that of chinoiserie and medievalism arose 
obviously out of a dissatisfaction with the standards of 
classic design and a desire to emancipate the plan of 
architecture and interior design from symmetry for the 
sake of greater irregularity and variety of treatment. The 
rococo taste required not the ideal beauty of axial ar- 
rangement, but the spontaneity and freedom of nature 
itself. But in the meantime the world moved on, and in 
so doing, turned in on itself. A fresh and enlightened 
study of art and archeology invested the classic tradition 
with new authority, and architecture and interior de- 
sign bowed to the new influences stemming from Hercu- 
laneum, Pompeii and the Hellenistic culture of Asia 
Minor. 





CREDITS FOR CONDADO BEACH HOTEL 
SAN JUAN, PUERTO RICO 
AS FEATURED ON PAGES 48-55 


CONTRIBUTING FIRMS 
DESIGNER: Henry P. Glass 666 Lake Shore Drive, Chicago 
11, Illinois. 
CONSULTING ARCHITECTS: O'Kelly & Mendez, P. O. 
Box 3586, San Juan, P. R. 
OVERALL SUPERVISION: The management of the Cond- 
ado Beach Hotel, Alfredo Suarez, President. 
GENERAL CONTRACTOR: Totti & Totti, Box 500, San 
Juan, Puerto Rico. 
FOREMAN IN CHARGE OF JOB: Manuel Viera. 
ELECTRICAL INSTALLATION: Bengoa Hnos. Co., Inc., 
Box 7041, Santurce, P. R. 
PLUMBING INSTALLATION: Serrano Plumbing Service, 
1303 Fernandez Juncos Ave., Santurce, P. R. 
MILLWORK Puerto: Rico Sash & Door Co., Box 3625, 
Santurce, P. R. 
OUTSIDE PAINT (DU PONT PAINT): Pedro Sosa Medina, 
708 Egozcue St., Santurce, P. R. 
INTERIOR PAINT (TEXOLITE PAINT): International 
Trading & Commission Co., Inc., Box 8158, Fdez. Juncos Sta- 
tion, San Juan, Puerto Rico. 
MAHOGANY WORK & CUSTOM FURNITURE: Fine- 
Wood Mfrs., Inc., 1004 Labra St., Santurce, P. R. 
SUPERVISOR IN CHARGE OF INSTALLATION: Henry 
Hinterkopf. 
AIR CONDITIONING: Martinez & Marquez (Carrier), 203 
Tanca St., San Juan, P. R. 
TELE-MUSIC BY: Tele-Music Corp., 619 Cerra St., Santurce, 
rs: 

Continued on page 89 
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CREDITS FOR CONDADO BEACH HOTEL, from page 86 


KITCHEN INSTALLATION: The Stearnes Co., 1333-49 S. 
Wabash Ave, Chicago, IIl. 

COFFEE SHOP FOUNTAIN: The Liquid Carbonic Corp., 
3100 S. Kedzie, Chicago, Illinois. 

BAR INSTALLATION: Wm. Mannhardt & Son, 7916-18 W. 
Grand Ave., Chicago, IIl. 

DINING ROOM CHAIRS & TABLES: Thonet Industries 
Inc., One Park Ave., N. Y. 

CUSTOM WROUGHT IRON & SPECIAL BUILT LIGHT 
FIXTURES: Precise Development Eng., 1308 N. Wells St., 
Chicago, II. 

EAMES CHAIRS (IN BAR AND LOUNGE): Herman Miller 
Furniture Co., Zeeland, Michigan. 


BOOTHS & STOOLS IN COFFEE SHOP: Duro Chrome, St. | 


Louis, Missouri. 


FOLDING PARTITIONS: Modernfold from Mac Arthur & | 


Smith, Inc., 134 S. La Salle St., Chicago, IIl. 


DRAPERIES IN PUBLIC ROOMS: Goodman’s Interiors, | 


315 W. Madison, Chicago. 
CONTRIBUTING ARTISTS: 
PLASTIC MURALS & FABRIC DESIGNS IN GUEST 


ROOMS: Maria P. De Castillo, Polytechnic Institute, San | 


German, P. R. 

SPECIALLY DESIGNED LAMP SHADES & WASTE BAS- 
KETS: Adrian Dornbush, Box 984, Pio Piedras, P. R. 

WIRE SCULPTURES IN FIESTA ROOM: Shirley Laskey, 
Box 7777, Barrio Obrero, Puerto Rico. 

CERAMIC PLANTERS, ASHTRAYS & ACCESSORIES: 
Hal Lasky, Box 7777, Barrio Obrero, P. R. 

TRADEWINDS MURAL & MOBILES IN BAR: Marian 
Wit, 724 12th St., Wilmette, Ill. 

CEILING MURAL IN COFFEE SHOP: John Vassos, 54 W. 
55th St., New York, N. Y. 


DECORATIVE TILES IN GUEST ROOMS: Virginia Blair, 


Carmel-by-the-Sea, California. 
PAINTED FABRICS IN LOUNGE AND COFFEE SHOP: 
Ben Rose, 314 North Michigan, Chicago, III. 


PHOTOGRAPHER: Samuel A. Santiago, 1104 Monsenor 
Torres St., Rio Piedras, Puerto Rico. 


GRAPHIC ARTS (MENUS, STATIONERY ETC.): Egon | 


Ungar, 2754 North Pine Grove, Chicago, III. 
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KANSAS 


LAWRENCE: Leerdam Glass. About 100 pieces—decorative vases 
bowls, candlesticks, cups and urns, tableware, and some Leer- 
dam Unicas. Museum of Art, University of Kansas. Through 
Jan. 31. 


KENTUCKY 


LOUISVILLE: Japanese Prints and Pottery. 25 pieces of pottery 


and 30 prints, including some by Harunobu, Hiroshige, Uta- | | 


maro, Hokusai, and other leading printmakers. J. B. Speed Art 
Museum. Feb. 1-22. 


LOUISIANA 


NEW ORLEANS: Postage Stamp Design. Some 300 American and | 


foreign stamps stress the special design problems created by 
the stamps’ many functions. Through Feb. 4. 


MARYLAND 


BALTIMORE: North African and Near East Textiles, collected by 
Marguerite Harrison Blake. Textiles from Morocco, Algeria and 
Tunisia from the 18th and 19th centuries include curtains, 


Continued on page 90 
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COAST TO COAST, continued from page 89 


couch covers cushions, and table cloths; also Anatolian brocade 
of the 17th century, and embroidered linen towels and napkins 
from Turkey. Feb. 3-25. 

Swords and Daggers from the 14th to 18th centuries. Items from 
several famous collections, including the arsenal at Innsbruck 
and the Johanneum at Dresden, hold unusual interest for col- 
lectors and students of metalwork. Through Feb. 25. 

Both exhibitions at The Walters Art Gallery. 


MASSACHUSETTS 


BOSTON: Mid-Winter Market Week Gift Show. Parker House. 
Jan. 21-26. 

Painting and Sculpture in Architecture. Traces the historical 
development of these arts from Early Egyptian examples to the 
present, and stresses the importance of greater collaboration 
between architect and artist. School of the Museum of Fine 
Arts. Feb. 2-23. 

CAMBRIDGE: Rugs from the Ballard Collection. A group of 20 
rare rugs with characteristic examples from Asia Minor, Persia, 
and the Caucasus, from the 16th to 19th centuries. Massa- 
chusetts Institute of Technology Gallery. Jan. 22—Feb. 15. 


MICHIGAN 


BLOOMFIELD HILLS: International Competition for Low-Cost 
Furniture Design. A selection of drawings, models and photo- 
graphs frém the exhibition of prize designs at the New York 
Museum of Modern Art, includes storage pieces and chairs. 
Cranbrook Academy of Art. Feb. 2-26. 

petroit: Travelers in Arcadia—American Artists in Italy 1830— 
1875. Nearly 100 paintings, drawings, and sculptures in the 
first exploration of this phase of American art, half of which is 
new or totally unfamiliar material. Detroit Institute of Arts. 
Through Feb. 18. 

EAST LANSING: Advertising and Editorial Art in the U. S. The 


| best in advertising for a period of two years in a number of cate- 
| gories. Michigan State College. Through Jan. 31. 


GRAND RAPIDS: Winter Furniture Market. Waters and Exhibi- 


tion Buildings. Jan. 8-19. 
| Vincent Van Gogh, Artist. A visual analysis of Van Gogh’s art, 


explains through use of color charts, photographs, blowups of 


details, and labels the artist’s use of color, line, texture, and 


form. Grand Rapids Art Gallery. Jan. 21—Feb. 15. 
MUSKEGON: The Artist and the Decorative Arts. A colorful se- 
lection of pottery, wall hangings, wallpaper, murals, textiles, 


| and tables designed by European and American artists. Hackley 


Art Gallery. Feb. 18—Mar. 8. 


MINNESOTA 
MINNEAPOLIS: The Artist and the Decorative Arts. (See, 


| Muskegon, above). University of Minnesota, Gallery. Through 


Feb. 4. 

st. PAUL: Watercolor Renderings of American arts and crafts 
from the National Gallery of Art’s Index of American Design. 
Minnesota Historical Society. Through Jan. 31. — 


MISSOURI 
KANSAS city: Medieval Indian Sculpture. 98 photographs of 
Indian Temple sculpture from the 10th to 12th centuries, 
taken by Ramond Burnier at Bhuvanéshvar, Khajuraho, and 
Mahoba. William Rockhill Nelson Gallery of Art. Feb. 1-22. 
st. Louis: Leerdam Glass. About 100 pieces including vases, 
bowls, candlesticks, engraved cups and urns, tableware, and 
some Leerdam Unicas. City Museum of St. Louis. Through Jan. 
31. 

NEBRASKA 
omMAHA: European Rooms In Miniature. From the collection 
of Mrs. James Ward Thorne, furnished with some of her col- 
lection of antique miniatures. Traces and development of in- 
terior styles from the Gothic period to the present. Through 
Jan. 21. 

Continued on page 92 
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D ISTINCTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston X Co., Bur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 

















ORIENTAL & EUROPEAN RUGS | 


antique and modern 


DOMESTIC and SCOTCH CHENILLE RUGS 


woven to order 





ANTIQUES AND DECORATIVE ACCESSORIES 


Ours is a large stock, carefully selected with the eye of 


PLAIN BROADLOOM and WILTON CARPETS appealing to your taste and pocketbook—everything in 


our gallery is an “antique selected with a modern point 





of view”. 


KENT-COSTIKYAN, INC. LYMAN H{USZAGH 


307 East 63rd Street New York 21, N. Y. 112 EAST 55th STREET, NEW YORK 
Telephone: TEmpleton 8-3120 
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NEW HAMPSHIRE 


MANCHESTER: Forms in Handwrought Silver. Educational ex- 
hibition designed by Tom Lee to show technical and aesthetic 
aspects of handwrought silversmithing, sponsored by Handy 
& Harman, New York. What Americans Are Collecting; an ex- 
hibition of 20 contemporary paintings representing a cross-sec- 
tion of tastes and preferences of several New York private col- 
lectors. Both exhibitions at Currier Gallery of Art. Jan. 21- 
Feb. 15. 


NEW JERSEY 


MONTCLAIR: Guatemalan Water Colors and Textiles. A small 
collection, gathered by the artist, Metta Hiils during her travels. 
Montclair Art Museum. Through Jan. 28. 

PATERSON: Anni Albers Woven Textiles. Among the 30 fabrics 
in the exhibit are draperies woven of black cellophane and 
copper chenille; screens of black raffia and cord wood strips 
and dowels; and upholstery materials. State Teachers College. 
Jan. 23-Feb. 13. 

TRENTON: Work of John Marin. To celebrate the 60th anni- 
versary of this museum it is showing 40 oil paintings, water- 
colors, and drawings by one of the state’s famous native sons. 
Part of the exhibition will be devoted entirely to New Jersey 
subjects. New Jersey State Museum. Through Jan. 21. ° 


NEW YORK 


ALBANY: Leerdam Glass. About 100 pieces including vases, 
bowls, candlesticks, engraved cups and urns, tableware, and 
Leerdam Unicas. Albany Institute of History and Art. Through 
Jan. 31. 

BUFFALO: 15th Ceramic National Exhibition, organized by the 
Syracuse Museum of Fine Arts, co-Sponsored by the Onondaga 
Pottery Company. Prize winners in the annual competition 
include ceramic sculpture, pottery, and enamels. Albright Art 
Gallery. Through Jan. 30. 

Buffalo Gift Show. Hotel Statler. Feb. 4-7. 

NEW yYoRK city: New York Lamp Show. Hotel New Yorker. 
Jan. 14-19. 

Furniture Market. N. Y. Furniture Exchange. Jan. 22-27. 
Floor Coverings Market. 295 Fifth Avenue and other New York 
Showrooms. Jan. 22-27. 

New York Gift Show. Hotels Statler and New Yorker, and 225 
Fifth Avenue. Feb. 26-—Mar. 1. 

Hooked Rug Work Shop. Rugs from North Carolina and other 
groups set up by the American Craftsmen’s Educational Council 
to show the different techiques in hooking and the design pos- 
sibilities. America House. Through Jan. 26. 

Sculptors Guild Show. In addition to more than 100 pieces of 
sculpture, 8 individual studios will be set up, with artists at 
work using all media, including wood, stone, metals, plaster, 
and ceramics, with a sample of the material in the rough bor- 
rowed from the museum. American Museum of Natural History. 
Through Feb. 4. 

Italy at Work. Exhibition of contemporary decorative and in- 
dustrial arts, centered around 5 full-scale, fully appointed in- 
teriors. Includes 2500 objects made in Italy during 1950; furni- 
ture, textiles, ceramics, glass, metal, and leatherwork. The 
Brooklyn Museum. Through Jan. 31. 

Sculpture in Bronze. Over 200 examples from 2600 B.C. to the 
19th century, from Egypt, Greece, Etruria, Rome, China, the 
Ancient and Mohammedan Near East, and Europe; many ex- 
hibited for the first time. Through Jan. 21. 

American Painting Today—1950. Much talked-about exhibi- 
tion of contemporary paintings selected through a nation-wide 
jury competition open to all artists who are permanent residents 
of this country. Through Feb. 25. 

Seeds of Fashion. This exhibition traces the Costume Institute 
in action during the five years it has been with this museum. 


Continued on page 94 
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trade source for imported 






antique lamp material 


and decorative accessories. 
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¢ BENTHAN, 


IMPORTERS TO THE TRADE ONLY 


232 EAST 58th STREET * Plaza 8-3326 
~ ~ NEW YORK + LONDON * PARIS 











Rare early 19th century | 


mahogany writing desk. 
Circa 1810 | 





Fine Chippendale carved wood and gilt Mirror of 
unusually fine design and detail. Circa 1765. 


8 
wanpaee avmaves||| STAIR & CO. 











Inc. 
J. E. TRELEAVEN OLD ENGLISH FURNITURE AND PORCELAIN 
143 East 57th Street, New York 22, N. Y., EL 5-7493 59 EAST 57TH STREET, NEW YORK 22 
Send for our brochure, illustrated in color EL $-7620 


Importers of English Antique Furniture, Paintings and Porcelain 
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“TROUBADOR” 
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Available in 4 colorings. 
Samples sent on request. 


Note: This is from our “Collection G’’. Sample 
books of the complete Collection will be avail- 
able in February. 
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Opens Feb. 16. All three exhibitions at Metropolitan Museum 
of Art. 
Good Design. More than 250 items ranging from 15¢ to $500, 
in a setting designed by Ray and Charles Eames. Presents a 
complete cross-section of the larger Chicago exhibition and is 
shown in New York for the first time. Through Jan. 28. 
Prize-winning Designs from Lamp Competition, are from the 
competition conducted by the museum with the Jasha Heifetz 
Co. Jan. 17—Mar. 10. Both exhibitions at the Museum of Mod- 
ern Art. 
Charles Dana Gibson’s New York. Centered around one of the 
now rare sets of Royal Doulton dinner plates with the Gibson 
narrative series of drawings, ““A Widow and Her Friends.” 
Through Feb. 20. 
A Distinguished Family of New York—The Waltons. Rare 
silver, furniture, and costumes, all originally the property of the 
Walton Family, one of New York’s richest and most influential 
during the 18th century. Through Feb. 22. 
At Home in New York. 24 watercolors oi New York rooms by 
David Payne, shown for the first time, show the tastes and man- 
ner of living of some prominent New Yorkers. Jan. 26—Mar. 30. 
All three exhibitions at the Museum of the City of New York. 
McKim, Mead & White, Architects to New York and the Na- 
tion. Photographs, drawings and plans show their work and in- 
clude their most famous buildings. Through Apr. 8. 
Early American Toys. A varied collection dating from the 
18th and 19th centuries, shown publicly for the first time. Most 
of them from the collection of Katherine Prentis Murphy. 
Through Apr. 30. Both at the New York Historical Society. 
Old Valentines. A colorful collection, amusing and _ inspira- 
tional. Children’s Room of the New York Public Library Central 
Branch. Jan. 22-28. 
Gilbert & Sullivan. “In a temporary departure from illumi- 
nated manuscripts . . . and other treasures of times long past,” 
the Pierpont Morgan Library puts on the most comprehensive 
Gilbert and Sullivan exhibition ever assembled. Includes such 
curiosa as “Pinafore”? mugs and a celery vase of the “Actress 
Glass” series, and an amusing “Patience” teapot made by the 
Worcester Royal Porcelain Co., England. Pierpont Morgan 
Library. Through Feb. 17. 
Chinese Silks of the Manchu Dynasty and Their Influence 
Upon the Occidentals. Original silks, and the European chi- 
noiseries of the 18th through the 20th centuries inspired by 
them. Charts explain the symbolic meanings of the floral, ani- 
mal, and geometric motifs. Scalamandré Museum of Textiles. 
Through Jan. 31. 
ROCHESTER: Ceramics by Olin Russum, a feature of the Juror’s 
Show, originally scheduled for December but postponed until 
January. Through Jan. 
syrRACUSE: New York State Gift and Art Show. Hotel Onon- 
daga. Jan. 28-31. 

NORTH CAROLINA 
HIGH POINT: Southern Furniture Market. Jan. 22—Feb. 4. 


NORTH DAKOTA 
rARGO: Mies van der Rohe. 30 photographs present his work 
from 1919 to the present, featuring the new campus for the 
Illinois Institute of Technology in Chicago; also his Barcelona 
Pavilion and the famous Tugendhat house of 1930 in Brno, 
Czechoslovakia. North Dakota Agricultural College Gallery. 
Feb. 7-28. 
OHIO 

BOWLING GREEN: 29th Annual of Advertising and Editorial Art. 
The year’s best in advertising and editorial art shown in original 
work and reproductions. Bowling Green State University. Jan. 
21—-Feb. 15. 

CLEVELAND: Cleveland Gift Show. Hotel Statler. Feb. 18-21. 
TOLEDO: Watercolor Renderings of American Arts and Crafts 
in a special exhibition from the National Gallery of Art’s Index 


Continued on page 96 
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The flowers 
that bloom in 
the _ spring 
need pots to 


set in. 


Pierced metal 
flower pots 


from Italy. 


me 





5. 


225 Fifth Avenue, New York 10, N. Y. 








MOTTAHEDEH & SONS 


1215 Merchandise Mart, Chicago 54, Ill. 











FRENCH and ENGLISH ANTIQUES 





A fine pair of Queen Anne 
walnut benches. Length 21”, 
width 16", height18". 


<p 
CHARLES C. PATERSON 


640 Madison Avenue 
New York 22, N. Y. 
MU 8-4635 


Member of Art and Antique Dealers League of America 


| 
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Our New Location 


You are cordially invited to our new 
spacious showroom displaying 


the finest in. . 


LIGHTING FIXTURES 


ANTIQUES DECORATIONS 





151 East 52th Meet New UYotk 22 NY Plaza 50516 
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Murror, 

Murror 

on 

the 
Wall... 





this is fairest of them all. 


This, the classical elegance of a Newcomb mirror 
fused with the history of distinguished American 
living for more than 130 years. Cherished in 
the memory and records of living American 
families . . . living American homes . . . for the 
exclusively personal ownership of every Newcomb 


mirror . . . every Newcomb furniture piece. 





MIRRORS @ ANTIQUE and REPRODUCTION FURNITURE | 





— 


// a, ee #, 
dail Bor Nw 


New York, N.Y. 





208-10 Ease 52nd Street °* 


Representatwes: 
E. VIRGINIA KEMPER, Merchandise Mart, Chicago 
R. COSLETTE & ASSOC., 710 W. 7th St., Los Angeles 
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of American Design. Toledo Museum of Art. Through Jan. 27 
WESTERVILLE: Three Post-War Houses. Photographs and plans 
stress the architect’s approach to planning for the family. 
Marcel Breuer, Hugh Stubbins, Ralph Rapson, and John van 
der Muelen are the designers. Otterbein College. Feb. 7-28. 
ZANESVILLE: From Colony to Nation. A survey of American 
architecture from 1650 to the War of 1812 presented in 120 
photographs with extensive explanatory labels. Art Institute of 
Zanesville. Through Feb. 1. 


OREGON 

corvALLis: New Picasso Lithographs, 1948-50. A selection of 
20 lithographs to show the artist’s “steady delight in things 
which make the greatest demands on skill, consideration, and 
delicacy of perception.” 

High-Speed Photography by Harold E. Edgerton. Extraordinary 
photographs in black and white and color, in the first exhibition 
of its kind, presented and lent by M.I.T. Both exhibitions at 
Oregon State College. Jan. 21—Feb. 15. 


PENNSYLVANIA 


LANSDOWNE: Antique Show, Mrs. W. H. Gill, chairman. Twen- 
tieth Century Club. Feb. 14-16. 

PHILADELPHIA: Pennsylvania German Arts and Crafts. Ceram- 
ics, chalkware, chests, fraktur designs, metalwork, textiles, wood- 
carving from the Index of American Design., University of 
Pennsylvania Gallery. Through Jan. 27. 


RHODE ISLAND 


PROVIDENCE: Collections, 1500-1800 A.D. An extensive new 
installation of artifacts, some newly acquired, some ¢hat had 
been in storage, including ancient jewelry, utensils, ornaments, 
etc. Department of Decorative Arts, Museum of Art. Opening 
Jan. 17. 

15th Ceramic National Exhibition, organized by the Syracuse 
Museum of Fine Arts, co-sponsored by the Onondaga Pottery 
Company, shows prize winners in the annual competiton. In- 
cluded are ceramic sculpture, pottery, and enamels. Rhode 
Island League for Arts and Crafts. Feb. 9—Mar. 4. 


SOUTH CAROLINA 
coLuMBIA: Ballet Designs and Costumes. 50 watercolors and 
drawings assembled by Serge Lifar and now a part of the com- 
prehensive Ballet Collection of The Wadsworth Atheneum, 
Hartford. Columbia Museum of Art. Through Feb. 4. 
Antique Show, D. S. Clarke, mgr. Columbia Hotel. Jan. 23-26. 


TENNESSEE 


MEMPHIS: Mid-South Gift and Jewelry Show. King Cotton 
Hotel. Jan. 29-Feb. 1. 


TEXAS 


DALLAS: Gift and Housewares Show, Agriculture Building, 
State Fair Grounds. Allied Gift and Jewelry Show, Hotel 
Adolphus. Gift Show, Baker Hotel, Santa Fe Building and 
showrooms. Feb. 18-23. 


VIRGINIA 
WILLIAMSBURG: Third Antiques Forum sponsored by Colonial 
Williamsburg and The Magazine Antiques. Will deal with fur- 
niture, paintings, silver, porcelain, glass, and related subjects. 
To be held in three similar sessions of five days each. Jan. 22 
26; Jan. 29-Feb. 2; Feb. 5-9, 


WEST VIRGINIA 


FAIRMONT: Modern Buildings for Schools and Colleges. 27 
panels of photographs with plans and text illustrate outstanding 
work in the field, selected by the Museum of Modern Art, New 
York. Fairmont State College Gallery. Through Feb. 4. 


Continued on page 98 
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It Js Like Joining 
An Exclusive Club 


. . » when you associate yourself with this floor 
covering group. Serving decorators only, our 
members endeavor to bring you important privi- 
leges. They scour the market for “limited edition” 
carpets that your clients can not see elsewhere. 
Of course each member offers wide selections 
of standard and domestic weaves. The special 
carpets are an added attraction. Indeed, we 
vie with each other to make it worth your 
while to enroll with us for your floor covering 


requirements. 


The FLOOR COVERING ASSOCIATION, in. 


NEW YORK. N. Y. 








French & Co. inc. 


Established 1840 
















A graceful English 18th 
century Adam marquetry 
commode of  barewood 
with silver mounts. 


Height: 2'11"; Width: 4’; 


An 18th century carved gilt wood eagle, 
standing on a rock base. 1434” high, | 
wingspread 22”. Fine old gilding. 


Decorators are cordially invited to call Depth: 1'7” 
Otto M. Wasserman oii aie 
Importer of Antique Decorations New York 


Antique Tiles 


Antique Percelaia @ Faience ANTIQUE FURNITURE + DECORATIONS 
10 East 461TH Sr., N. Y. 17, N. Y. Muraay Hirt 2-2560 PANELLED ROOMS + PAINTINGS + TAPESTRIES 
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the match stick weave all 
America is talking about 






For Drapes, Valances, 
Room Dividers, Window Shades 


Photo above slightly 
less than half actual size. 


Bambino . . . strong, durable match stick thin strips 
woven together into a fine fabric. Decorative possi- 
bilities as unlimited as your imagination . . . made 
in colors or painted or stencil designed to match your 
sample. Diffuses light . . . drapes beautifully . . 

operates easily on a traverse track, as a roll-up shade 


or on spring rollers. Custom made to size. 


a —— a Terr, 
ROL gore Re 


999 Third Avenuc, New York 22, N. Y. EL dorado 5-6749 


COMPLETE CATALOG UPON REQUEST 
Other Product« Wood Loom Holland Lace—Glo-Wood 
netian Blinds & Shades 


Dapestron sSereenns Ve 
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CANADA 


TORONTO: Chinese Robes and Textiles in a colorful display. 
Royal Ontario Museum. Through Jan. 31. 

WINNIPEG: International Competition for Low-Cost Furniture 
Design. A selection from the drawings, models, and photographs 
included in the exhibition of Prize Design shown at the New 
York Museum of Modern Art. University of Manitoba Gallery. 
Through Jan. 22. 


ALSO GOING ON 


At the Freer Gallery of Art of the Smithsonian Institution in 
Washington, D. C., James McNeil Whistler’s celebrated Peacock 
Room has been reopened to the public after being completely 
restored to its original appearance. Originally the dining room 
in the London home of British shipping magnate Frederick R. 
Leyland, it was designed in the 1870's to compare with the 
homes of Venetian merchants of Renaissance days. 

The upper parts of the walls of this room were made of 
Spanish leather brought to England in the dowry of Catharine 
of Aragon. The panel above the fireplace was specially desigacd 
to hold Whistler’s painting “La Princesse du Pays de la Por- 
celaine.” Leland engaged Whistler to make some changes in 
the wall decorations to show off his painting to better advantage, 
but Whistler in the owner’s absence painted out all the old 
decorations ‘in the leather panels and replaced them with pea- 
cock-feather designs, at which Leyland is said to have “lost 
his temper.” The Peacock Room was eventually purchased by 
Charles L. Freer and brought to Detroit in 1904. In 1919 it was 
sent to Washington and incorporated in the Freer Gallery. 
The priceless leather of the room has now been remounted, 
cleaned, and restored in color, and the room is now almost 
precisely as it was when completed by Whistler. . . . 

In Dover, Del. the historic red brick Georgian Presbyterian 
Church has finally been restored and opened as the Delaware 
State Museum. Built in 1790, the edifice was in continuous use 
until 1924 when it was abandoned for a new and larger church. 
But rather than raze the old church, which was beginning to 
collapse, the congregation deeded the property to the state with 
the understanding that it would be turned into a museum. The 
outside of the building has scarcely been changed, but the 
interior had to be adapted to museum needs. Opening exhibits 
at the museum include a display of Nanticoke Indian pottery; 
18th century silverware made by Delaware smiths (including 
a woman, Hannah Robinson of Wilmington); and early 
furniture. ... 

In New Orleans, La. the house that was home and shop 
to Joseph Dufilho, Jr., pharmacist of 1822, has been opened as 
the Pharmaceutical Museum of Louisiana, with the first three 
floors containing exhibits of early medical and pharmaceutical 
instruments and supplies, and the fourth floor restored to the 
period of Dufilho’s living quarters... . 

The Norfolk Museum of Arts and Sciences, Norfolk, Va., 
has reorganized its Perry collection of Chinese pottery and 
porcelain and reinstalled it together with other pottery it 
owns.... 

A collection of early handwoven coverlets, china, furniture, 
costumes, and other historical objects has been given to the 
State Capitol Historical Museum, Olympia, Wash. .. . 

The Segy Gallery, New York City is probably the first gallery 
to specialize in African art, and is said to have the largest 
permanent exhibition of that art in the country. In its first 
major display the Gallery had a collection of Benin bronzes 
dating back to the 16th and 17th centuries; ivory carvings by 
the Warega tribes of the Belgian Congo; and ancestor and 
magical statues from different tribes of West Africa... . 

Quite a fascinating and unusual display of contemporary 
Egyptian arts can be seen in the Fifth Avenue windows of the 
Trans World Airlines in New York City’s Rockefeller Center. 


Continued on page 100 
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DAVID WEISS, Importers 


863 third avenue 
new york 22, n. y. 
















One of our large collection of Victorian 


marble mantels—ranging from simple to 


very elaborate. 
Prices $125 to $425 


Crdini oF eae 






Since 1879...A distinguished selection eee URNS 
of fireplaces and accessories Circa 1821 
159 East 54 St., New York 22 Extensive New Collections of Antique lamps 
PL. 9-8210 and Decorative Accessories always available 
shea wholesale onty 
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Established 1915 


CREST LAMPS 


Made With an Honesty of Effort and 
36 Years Experience in Making the Best 


The CREST Company established its own ex- 
acting standards of Quality, Workmanship, and 
Good Taste in 1915 . . . and we’ve maintained 
them ever since. 


Our designers select fine art pieces from all parts 
of the earth . . . stylize and create distinctive 
lamps on our drafting boards . . . and then 
entrust them to our skilled artisans whose love 
of beauty and meticulous attention to detail 
perpetuate the CREST standards. 


As a result there is an individuality and dis- 
tinctiveness about CREST LAMPS that is 
easily recognized . . . which identifies the name 
CREST as the ultimate in Quality, Workman- 
ship and Good Taste. 


oT OCI _ OG 8 


You will 
find these fine 
a’l‘evements re- 
flected in our 
68 page catalog +50. 
Use it as your source 
for the finest in 2 
lamps. 
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CSIC WNIT” WON OE 


TS ie Cua Company 


Chicago 7 


SHOWROOMS—1219 MERCHANDISE MART 
GENERAL OFFICES © FACTORY—1020 W. ADAMS ST. 
Catalog available wpon request 
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Included are copper, brass, and silver plates and boxes, some 
with ivory inlay. The more usual Mexican pottery, silverwork, 
and basketry are displayed in the airlines sidestreet window. . . . 

At the Parke-Bernet Galleries, Inc., New York City 
property from the estate of Mary S. Harkness will go on display 
beginning Jan. 13 and on sale Jan. 17 at 10:30 a.m., and Jan. 
17-20 at 1:45 p.m. There will be furniture from the French 
18th century, English 17th and 18th centuries, and Italian 
Renaissance, and a French table a milieu with marquetry land- 
scapes and figural ornaments from the famous William Salomon 
collection. Other items are Chinese jades, porcelains, pottery 


and textiles; Spode, Minton, Rockingham, and other table. 


china; rugs, tapestries, window hangings, and table and decora- 
tive glass. 

On Jan. 20, at the same Galleries, Georgian furniture from 
1740 to Regency, and Dresden and English porcelain, and 
other decorative objects go on display, to be sold Jan. 27 by 
order of Michael Comer, New York. 


ONE DAY ONLY: 


On Jan. 28 at 3 p.m. Marguerite Harrison Blake will give 
a lecture at the Walters Art Gallery, Baltimore, Md., on “North 
African Textiles” and show some of the textiles and embroi- 
deries she collected, and which will go on exhibition at that 
Gallery on Feb. 3. 





THE MARKET, continued from page 74 


NEW SHOWROOM FOR FINE FABRICS 


Proof positive that all good things must grow 
comes to us from Updecor-Ramsona with the an- 
nouncement that this firm has found it necessary 
to take over larger (and more impressive; we’ve 
seen em), quarters at 6 East 53rd Street, in New 
York. Updecor Fabrics, Inc., importers of fine up- 
holstery and drapery items, and Ramsona Fabrics, 
Ltd., importers of hand-blocked and hand-printed 
English linens and chintzes, now occupy the entire 
fourth floor of this new catering-to-the-trade 
building. Here you will be able to show your client 
some of the finest fabrics on the market today, 
mostly traditional in beauty. New designs should 
just about be racked as you read these lines, so an 
early visit is in order. 


FISH IN LAVISH SETTING 


It all started when some fish-interested soul pre- 
sented an imaginative youngster with a couple of 
guppies as a Christmas present. Today, Irving Leh- 
man Straus, owner of The Westchester Aquarium 
at 454 Marmaroneck Avenue in White Plains, New 
York, has become almost-king of the pet-fish in- 
dustry. He operates the shop which acts as hand- 
some aquarium for those in the vicinity, has origi- 
nated the Tropical Fish of the Month Club, and 
collects and has bred tropical fish from every 
breeding clime. For the alert interior designer, this 
growing enthusiasm for our finned friends points 
to additional sales for their upkeep, and this firm— 
equally aware—has made provisions to specialize 


Continued on page 102 
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FAN CASES 
SHADOW BOXES 


Manufacturers and 
importers of 
Modern and 
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picture frames, 
custom made 
to your order. 


@ designed by Martin Freedgood 
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331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 
DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


The End of the Search for Getter Chairs and Upholstered Purniture 
Mew York Chain aud Furutture Co. 
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in custom-built installations for home, office, and 
public roms that will show off this hobby to best 
advantage. Their picture-frame aquarium, for ex- 
ample, is easily put onto any wall, an undersea- 
portrait that will offer relief from tension for many 
a client who settles long enough to admire the life 
and times of the tropical beauties. Another innova- 
tion is an end-table which houses the fish, finished 
in black-lacquer with raised aquarium section. 
Still another: a lamp with light beamed into the 
tank—smart spotlight on a client’s fish-affection. 
In addition, this firm is equipped to design and 
manufacture special tanks to match any mood, any 
décor. For the client who prefers to admire from 
a distance, you should know that Westchester 
Aquarium also provides a servicing department: 
tanks may be cleaned and cared for, fish replaced, 
etc., on a contract basis. Too, this firm welcomes 
questions, problems, whatever may be a difficulty 
re tropical fish for your clients’ homes. 


UNIQUE FRENCH PROVINCIAL 
PLUS CUSTOM-ORDER 


Making furniture in the time-honored, hand- 
crafted tradition is the forte of Casaragi Furniture 
Co., 323 East 65th Street, New York, where under 
the personal supervision of Henry Strazza and 
Joseph Amorello everything imaginable is turned 
out. They specialize in no particular period, can 
and will work in any—either traditional or modern 
—to special order. On the floor, to give you and 
your client an idea of the real masterpieces pro- 
duced, you will find mostly French Provincial, bril- 
liantly crafted. While there, take heed of three new 
cocktail tables — topped with imported italian 
marble: a 54” by 22” rectangle, a 32” square, and 
a 39”-diameter round. An all-walnut drop-leaf 
table is scalloped deeply, their triple-oval back 
chair is perfect for dining in the Provincial man- 
ner, and note their many baroque items—ideal ac- 
cent in many a fine room. You can count, also, on 
a perfect finishing job here—to order, of course. 
Check with them for your special, your difficult, 
your interesting problems as well as the more staple 
French Provincial items. 


HAND-LOOMED IN SOUTHERN CLIMATE 


In Puerto Rico, where hand-looming is still a 
practiced art, they are busily making “Bonnibriar” 
for Gotham Carpet Co., Inc., 515 Madison Avenue, 
in New York. This, a hand-hooked 100% all-wool 
fabric( is random-sheared, offering a pleasing vari- 
ation to the clear, rich colors—gray, beige, light 
and dark greens, and cocoa. Available 15’ and 18’ 
wide, it comes for immediate shipment, a highly 
practical item which wears well and discourages 
footprints. Write to the address above for samples 
of this interesting texture. 

Continued on page 104 
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Timely 
Beauty 


Superb hand carving 
of fine wood and a 
lovely antique gilt 
finish make this clock a decorative piece of rare charm. 

Imported from Sweden it is but one of 20 styles made 
by the famous Westerstrand Factory. 

With ivory colored dial it is fitted with a 14-day run 
precision movement and has a fine striking mechanism 
which produces a lovely tone. Mantlepiece clock No. 
133/173 “Fleurette, size 173” x 114”. 


Folder will be sent on request. We extend 





Specialists in Custom Built Aquarium Installations a cordial invitation to decorators to view 
for the Home or Office. these fine creations at the showrooms of: 
Complete Servicing Facilities Available. Inquiries and Per- ARTHUR B. SWANSON 
sonal Visits to our Show Place are Cordially Invited . . . Room 1213-116 Nassau St., N. Y. 38, N. Y. 
or have our Representative Call at Your Convenience—No 
Obligation, of Course. Exclusive distributors: , 


THE WESTCHESTER AQUARIUM PORATH & MAGNEHEIM INC, wis 


95 Liberty Street, Dept. ID 
454 MAMARONECK AVENUE, WHITE PLAINS, N. Y. 4 3 
WHITE PLAINS 0300 | New York 6, N. Y. 
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Reproduction English Regency Mirror. 
Hand-painted panel in 
gold and silver leaf. 


c OO 
a _) 
C ees 


manufacturers of fine reproductions 
and original designs 


238 east 44th street 
new york 17, n. y. 


THE MARKET, continued from page 102 
NEW MODERN LINE IN THE OFFING 


A dream of over two years comes to reality-status 
early in 1951, a plan by M. Singer & Sons, of 36 
East 19th Street, in New York, to introduce a new 
line of modern furniture. Design talents have been 
culled from four top-flight Italian designers and 
one American. Gio Ponti will do chairs, cabinets, 
breakfronts, credenzas, and other wood items; 
Carlo de Carli is slated to introduce new drama- 
steeped chairs; Ico and Luisa Parisi have created 
the unusual tables; Carlo Mollino is responsible 
for upholstered pieces and some tables; and this 
country’s Bertha Schaefer will design upholstered 
pieces and tables to complete the modern story. 
Final preparations are now on the docket, and we 
will keep you posted on this new M. Singer & Sons 
venture. It promises to be of extreme interest to the 
interior designer who enjoys modern in the top- 
construction manner typical of this firm. 


SELECTED WITH FINESSE 


One of the most delightful little shops to come upon 
the source horizon lately is the Florence Siegel 
Studio, at 233 East 54th Street, in New York. 
Tastefully displayed in a tiny area at this address 
are some of the finest furniture and accessory items 
we have spied. There is a little 19th-century French 
desk which has a pen-stand that lowers when the 
leaves are closed, a unique cardtable-console, chair 
and settee in rosewood—beautifully carved, and a 
variety of other just-as-interesting pieces. Here, 
too, you will find fragments of old fabrics, mostly 
imported, to do to perfection some chair, footstool, 
or wherever a smitch of texture and color is needed. 
This little shop also carries water-colors, woven 
and porcelain pictures, figures to be made into 
lamps, and a varied grouping of accessories of 
every description—all personally selected. The 
philosophy behind this venture is the display of 
medium-priced items—topmost in quality—in a 
coordinated seting. Thus, you can show fabrics 
with furniture with accessory—the best way to 
many a client’s heart, we hear. At any rate, when 
in the neighborhood, this is a most interesting stop 
to make. 


SYNTHETIC FOR THE FLOOR 
Over five years of experimental research and de- 
velopment have resulted in a new “Chemifiber” 
carpet from Goodall Fabrics, Inc., 525 Madison 
Avenue, New York. This new quality, the “Debo- 
naire”, is an all-over loop pile of 100% viscose 
yarn. It will be offered to the trade in 46” width 
in the same construction as the all-wool “Sampson” 
quality. This excellent wearing new fabric will sell 
for about 20% less than all-wool carpets of similar 
construction: it will be available in dawn gray, 
forest green, and beige. 

Continued on page 107 
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®@ The Allied Board of Trade is the official credit and registration bureau for the 
Association of Decorative Furniture Manufacturers, Inc., and also a credit center for 
the Upholstery Textile and Allied Decorative Trades. It is dedicated to the advance- 
ment and protection of the Decorative Industry. 


@ For over a quarter of a century the Allied Board of Trade has specialized in this 
one field exclusively and each month during the coming year we will cover in a series 
of articles in this space the various services we offer to the representative manu- 
facturers and wholesalers of fine home furnishings as well as the Professional 
Decorator or Interior Designer. 


@ Meanwhile, if you have a trade problem of a specific nature do not hesitate to write 
us for assistance in the assurance that your inquiry will receive immediate attention. 


350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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KNOCK-DOWN CHAIRS FROM 
SCANDINAVIA 

Gracefully exposed molded wood arms, shaped 
seats, and floating cushions are features which 
typify the new and exciting line of knock-down 
furniture just introduced to this country by Swed- 
ish Modern, 675 Fifth Avenue, New York. This 
line is contemporary in feeling, includes upholstered 
seating units and occasional tables. Designs are by 
Folke Ohlsson, chief designer for Madress-Fab- 
riken Dux, one of the largest of Scandinavia’s man- 
ufacturers of upholstered furniture. Unusual for 
knock-down items, these are not only easy to as- 
semble (we tried ’°em), but—once together—are 
literally impossible to detect as of the K-N breed, 
so sturdy and attractive are they. Most models are 
shown in foam rubber or rubberized hair fillers, 
and clever packing and shipping methods insure 
non-breakage delivery. This group will be sold 
through department stores throughout the country, 
and has been made available to the trade in muslin 
only through the Swedish Modern showrooms—a 
medium-priced collection you won’t want to miss. 


DOCUMENTS FROM THE JAVANESE 


Innovation, most welcome, in the hand-screened 
wallpaper market! William J. Galligan, Inc., 40 
East 49th Street, in New York, is showing a col- 
lection of papers reproduced from Javanese stencils, 
part of an extensive Dutch group imported from 
Holland. So delicate are some of these designs, that 
they were attached with human hair—hint of the 
fragility and charm for your future wall treatments, 
and point of interest for your clients. There are 
three motifs ready now—mostly metallics on a 
variety of grounds, stock and to-order—with a half- 
dozen more to come. “Flower Squares”, the most 
substantial of the patterns, is a symmetrical repeat 
which would be at home in many a setting—tradi- 
tional or modern. “Scattered Sticks” is merely a 
fragment of a design, matching its name exactly, 
giving a light appearance. “Inner Circles” is a 
bubble arrangement in miniature, modern and 
with a unique newness. This group proves, once 
more, that the old is a usable, as delightful, as the 
new when properly interpreted. 





CLASSIFIED ADVERTISEMENTS 





SALESMAN WANTED 


Experienced wallpaper salesman with strong following among 
decorator trade needed in sales expansion program. Salary and 
commission, Do not telephone. Apply mornings or write to Mr. 
Schlansker, Cosmopolitan Wallpaper Corporation, 441 Madison 
Avenue, New York 22, N. Y. 


SALESMEN WANTED 


Well known fabric house desires representation on entire West 
Coast. Men who are experienced in selling fabrics and have a 
following in the home furnishings field are invited to write. 
Write Box No. 117, Interior Design and Decoration, 40 Bast 
49th Street, N. ¥. 17, N. ¥. 
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